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ABSTRACT

After mid-twentieth century the form to expose amdderstand the exhibits are
change. The conception of what is to be museumrelgoiom the broadening of the concept
of heritage. As a result of these changes, the farmuseum operates changes dramatically
and increases the possibilities of working with digect. Museums are now turning to the
preservation of cultural references of the socetie

With this, the discourse becomes guided by otheng$oof organization and not by the
categories time and types, because it is underdtioaidthe role of museums today is to
provoke reflection and exchange information. Now ¥halour is in the project, the speech, the
explicit intentionality. The mode to perception tpablic of museums was changes. The
public is seen as an important factor in the plagraf exhibitions, because he is considered
like an agent and partner of expository message.

Based in the above assertions this paper aimsstuss about the perspective that
museums can be instruments for promoting / creamgowerment. Its objective is discussed
how a museum in their actions becomes agent ofakoelations and space for cultural
diversity, for which communities historically exded for the actions and the practices of
museums, become proponents and formulators oirtsiisutions. What is the participation of
these communities in this new model of museum? iBhisally possible. These are some of

the issues and questions that permeate the axiblzse purpose is, contribute to the debate.

Keywords: museum, cultural dialogue, social pgsation.
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INTRODUCTION

After mid-twentieth century the form to expose amdlerstand the exhibits are change. The
conception of what is Museum expands from the esipanof the concept of heritage; the
Museum's forms changes and increase dramaticaflyptssibilities of working with the
object.

Museums are turning to the preservation of theucaltreferences of the various societies.
With that, the speech becomes ruled by other favinsrganization and not by temporality
and category; because we understand that the rohei®eums today is to provoke reflection
and the exchange of information. There is an ajgiien of the project, the speech, the
explicit intentionality.

The way to apprehend the public by the Museum aenges. The public is seen as an
important factor in the programming of exhibitiohgcause he happens to be regarded as an
agent and partner of expository message. In vietheabove probes it is necessary to make a
reflection about the prospect that the museums bmamnstruments of promotion/creating
empowerment; to discuss how a museum through tnetions becomes agent of social
relations and space for cultural diversity, whergoynmunities historically excluded from
doing, become museums proponents and executorst Whene participation of these

communities in this new Museum model? This is dlstuable.

THE OBJECTS OF REFLECTION

In this part shall be submitted generally a numtiemuseums that present themselves as
institutions that act in the perspective of emponamt and dialogue between cultures as a
basis for our reflection/discussion about the exise of museums whose proposals covering

these new features to delineate for the museunastaday.

Museum of the Indian - Rio de Janeiro (BotafogB)azil - Creation 1953

The Museum of the Indian in their exhibition andieational action put into practice a new
approach to its collections therefore makes possii® perception of otherness in a new light,
favoring the understanding of different as partcaftural diversity, and stimulating the

production of a critical reflection and consciousoat the existence of different ways of



conceiving the world, that mains it's possible tivé another’s visions and interpretations of
the world.

The educational action is one of the main instrusy@sed by the Museum of the Indian to
achieve its main objective: to combat prejudicaulia Menezes (1983), in his article on the
new perspectives and possibilities offered by tthecational practices of the Museum of the
Indian front to other similar institutions, he sagsd we agree with this statement, that this
museum is a "radiating center of knowledge", beealbreaks with certain assumptions and
concepts in effect until its creation. The firsthe traditional understanding that a museum is
a local designed to guard relics and sacrednegeqiast. The second disruption refers to the
tradition that the main function of a museum isboa temple of knowledge of tledites
According to Menezes, the Indian Museum, in itsc#equalities as ethnological museum,
offers a new way for themselves to enable restomadi cultural heritage and seek to value
the objects (or artifacts) that are under its guarkile significant assets to cultures of the
Brazilian nation.

Throughout of its trajectory the Indian Museum etéftl major conflicts and crises that
overcame with mastery, through the work of varipusfessionals imbued with the main goal
which was to put this museum. This institution tid g1 continuous process of change and
perfecting which can be proven with each new exioibithat opens or according Chagas,

The Indian Museum is moving. Created to combatugliegs, (...), he developed a
speech bases with museum combining romanticism civitizing project. Over
time, went through several crises, was well liked avas passed over, was valued
and was stigmatized was made, unmade and remadleagmith some indigenous
populations after nearly extinct grew back andeaffirm its identity museum [and
anthropological] - an identity that is also notegiy but, on the contrary, is made and
remade continually, though remains, somehow, linkethe so-called "indigenous
cause" has now reconfigured. In this game of chsageé continuities, it is no more
what it was before. With the renewal of their pigetof mediation and its
museographics and museological procedures, the Wusis aligned with the
institutions that move in the hybrid arena, resgltirom the crossing of the classical
museology and the new museological postures. Witlatnandoning its political
role, it reaffirms itself as the institution of salc memory that works with
contemporary cultural diversity. (CHAGAS, 2007: 194

National Museum of Colombia Bogotéa - Colombia - &fien 1823

The National Museum of Colombia initial mission wasconsolidate the new Colombian
republic (GONZALEZ, 2000).

Two hundred years later, this Museum means for sedras, through legislation of the
Ministry of Culture of Colombia (which is linked tthe body), the mission of being a

multicultural space, which should be representkthalcountry’s cultural diversity.



In this perspective its action must be directetht® multicultural representation and thus for
the realization of bridges between cultures, siwdkeexpress the various ethnic groups that
make up the Colombian nation.

The National Museum of Colombia, using their cdilmes and funds, engaged in the
promotion the differences in the expression of aratl identity, fulfilling the goals and
mission proposed by their management institutionhe Ministry of Culture and the
Government of Colombia - and if adapting the new jorospects dictated by global
regulatory institution - the International CounailMuseums / ICOM.

For this article we selected two temporary exhapitactions that illuminate the proposed
actions in favor of cultural dialogue and multicu#il representation:

a) Exhibition "The Story of a Scream"

Between July 2010 and January 2011 was held thpaeary exhibition titled "The Stories of
a scream. 200 years of being Colombian ": one efawvents organized by the Colombian
government to commemorate the bicentennial of tidependence of the country. The
decision to hold the exhibition was a directivenfréhe Ministry of Culture, which filed an
application to the Museum, reinforcing what haecadty been pre-determined in the Strategic
Plan of the Museum, proposed for the period 20011020

The direction and curatorial staff, to the make thpping of the proposed expositional,
sought to place greater emphasis on demonstrdtengitiseum as a place of diversity. In this
sense, the intention was to represent the symliaiatmnal identity in a way different from
the views that had been held by then, includingo#ctors related to the independence of

Colombia.

El propésito fundamental es desmitificar la histdal y como ha sido narrada por
muchos afios en los libros de historia, proponevamigeflexiones y cargar de
contenido una historia que mas que nada tiene quecon nuestro papel como
ciudadanos, responsables de deberes y heredewrmderie de derechos que en la
mayoria de los casos ha sido luchados (MUSEU NAGDNE COLOMBIA,
2010, P.11).

The exhibition aims to provide a reflection on wih&tbeing represented and narrated in
relation to episodes and characters that marked attféevement of independence in

Colombia.

La exposicidon que hoy presentamos quiere dar cuntase recorrido, mdltiple y
cambiante. Por eso, no se pretende llegar a posgidefinitivas sino propiciar en
nuestros visitantes la pregunta, la curiosidadintduietud sobre cuéles son esos
mecanismos de participacién en el ahora y sobf@rtaa como los utilizamos para



la construccion de nuestro pais a futuro (MUSEU INAIGAL DE COLOMBIA,
2010, P.09¥.

Another aim of the exhibition was to critically rew the representations built on
independence seeking deconstruct, demystify andtdealize the narrative about the idea of
nation and the construction of the Colombian caltidlentity. Through the identification of
individuals or groups who, by their terms ethnoiakand / or social, were excluded from the
narrative process of the country.

Thus the ultimate purpose of the exhibition waserue these characters and restore to them
their place in the history of nation-building.

b) Show Il - Wakes and Saints Alive - Black Communities, Afro-Colombian, Palenque and
Raizales

The temporary exhibition "Wakes and Saints AlivBlack Communities, Afro-Colombian,
Palenque and Raizales" was held by the NationaleMmsof Colombia between August and
November 2010. Its realization had the partnersmo support of various Colombian
academic institutions and their implementation tal participation, at all stages, of groups
and community leaders involved, who had the firtemtion of providing greater visibility to
those, are still today, excluded from processdabefColombian identity construction.

The whole process of realization of the exhibitiotlesign curatorial, research, expography,
team training educators - had the participatiothese groups and leaders, who also brought
to the museum objects used in their celebrationspamticipated in the setting of their rites
and forms celebration of the lives of their sasntsl ancestors.

The exhibition aimed to promote the permanent siolu of African-Colombians in reporting
on national identity, which is the object of thetidaal Museum of Colombia, making evident
the contribution of these communities to build tla¢ion and its identity symbols.

It is worth noting that the Museum to the prodube exhibition on the culture of those
communities managed to fulfill important socialeaddy contributing to highlight the culture
of those peoples, who over the centuries suffemfmmarginalization and obscurantism.
Furthermore, this museum action could create air@nwment conducive to the promotion of
reflections and questionings about the culture &icAn-Colombian communities and on
their role in the constitution of the whole nation.

Museum of America - Madrid / Spain - Creation 1941

2 Traducdo livre: A exposicdo que hoje apresentanijetiva dar conta desse percurso mdltiplo e camibia
Por isso ndo se pretende chegar a posi¢cdes defs)jitmas sim propiciar aos visitantes o questiontome
curiosidade, a inquietude sobre quais sdo esseanmea®s de participacdo na atualidade e como kiEauntos
para a construcdo de nosso pais para o futuro (MUSECIONAL DE COLOMBIA, 2010, P.09).



The Museum of America is a museum owned by the iSpaxinistry of Culture and is
located in University City, its creation took pladem the collections of archeology,
ethnography and American, belonging to the Natigkxraheological Museum moved to the
new Museum of America. Just like other national ewmss Spanish this museum was also
subject to several changes: naming, its headgsgaatat its proposal expographic. To reach
the current proposal this institution remained etbfor two decades (mid-1970 to mid-1990)
for renovations. The two major changes were theaesijon of exhibition spaces and a new
proposal narrative and expographic, whose main ga&rpvas to act in favor of cultural
dialogue, especially in relation to the Hispanittune and the meeting of cultures of America
and Spain.

The Museum of America after its reopening and itstmecent history, has been carrying out

various actions that help to define it as an ingth devoted to promoting cultural dialogue

and the formation of bridges between cultures.

It is worth noting that in addition to its actiwe8 and services this institution also works in

the structuring of programs that go beyond the geaders; with performances beyond is its

walls. Within this perspective extra walls desemesition two actions:

1. The project Migrate es Culture (<http://www.migrsgeltura.es>), to collect the most
different cultural aspects of different culturesinging them together in the same space
where you can view the cultural riches of the plamed thereby, contribute to the
valorization of the cultures. The program aimsdblect and make available, via the web,
the diversity and cultural enrichment produced bgration (immigrants and emigrants).
It comprises various aspects of cultures, rangiomfthe present to the past. The idea of
the organizers is that the project be an exampisehintary participation of people who
venture to build a different version about migrgtand the relationship between America
and Spain.

2. Another action focused on intercultural dialogued aseeks to encourage cultural
dialogues was exhibition called "Colombia becomédMeseum of America”, held
between October and November 2012 by the MuseumAroérica and included
exhibitions, lectures, workshops, interventionss,agmong others. With this type of
action is expected to even that the actions oMhseum extrapolating its walls, and who
knows, those of Spain itself.

In this sense, the Museum of America progresseartbwommunication museum, and out of

mere discourse on the other, proposing dialoguéwvanturing in favor of interculturalism.



CONCLUSIONS

With respect to the issue of the relationship betwmuseums and their social action, it is
necessary to note that the museum occupies inctitermporary world, a central place in the
political scene and cultural. Today, these insong are conceived as instruments of social
change and sustainability for its role in memorggervation and dissemination of culture -
local, national and universal, and also for its tiplé interfaces within society. In addition,
the museum is a potentiality economic, social amidipal, for the richness of the collections,
which, in turn, serve as the basis for the consttncof local and regional identities,
strengthening self-esteem and promoting the gdanaraf income and employment.

The museums are also potentials for social andir@llinclusion, since mobilize actions for
the integration of people and processes, to comifferent forms of violence, arbitrariness,
social inequalities, sociocultural exclusion.

The action museum today has focused their narsativéavor of social dignity. We call them
social museums or museums in the first person, heg focus includes: community
leadership; acting together; interdisciplinary; fpesionals and workers as mediators and
articulators; dynamics of the relationship with #@vironment, revitalization of the social
function of the museum.

The Museology in your new strand, that seeks at@resocial inclusion, should act in the
present and have the proposal to create the objgict meaning and purpose previously
defined and explicitly stated, so as that takesvikiéor to question certain situation (e.g. who
made the Colombian independence, the heroes qettyi@e?) and provoke dialogue with the
memory of the other (e.g. how the public reactsitfraf objects brought of their culture of
origin [America] that are exhibited in the MuseufmAmnerica?).

After all, what museum you want? One ready for @@nsumption? An institution
incorporated under our aspirations and those adrethThe society goes to the museum - or
should go? Or the museum can be a teaching tooiinemication and learning?

It is important to highlight that the different appches of the museum are all valid, there is
no way to choose the best. What is needed is ® it#h account that the act itself has no
value, but the meaning given to it makes all thiéetBnce and is coated with values and
meanings that are being imperceptibly passed withao be perceived.

Emphasizing: the museum cannot be hostage to thecitwon. The collection is not the
problem, but the way it is approached. Hence thesirie explain from where you're talking

about and what the instruments used to reach @ieedaesult.



It is necessary to enforce the right to differeaod daring. The big change of museology in

current times is the right to difference and visgnpi

REFERENCES

ABREU, R. Museus etnogréficos e praticas de colecionamenttropofagia dos sentidos.
In: CHAGAS, M. Revista do Patrimdnio Historico e Artistico Nacion& N.31. Brasilia:
Instituto do Patriménio Historico e Artistico Naoad, 2005.

AMES, M.M. Cannibal Tours and Glass Boxes — The Anthropology foMuseums
Vancouver: University British Columbia Press, 1992.

BENJAMIN, W. O narrador. In: Obras Escolhidas Sao Paulo: Brasiliense, 2010.

BOAS, F. AsFunc¢des Educativas dos Museus AntropologitwsSTOCKING Jr., G.WA
Formacéo da Antropologia Americana. 1883-1911Rio de Janeiro: Contraponto/ Editora
UFRJ. 2004[1905].

CABELLO CARRO, M.P. La formacion de las colecciones americanas en Espaf
Evolucién de los criteriasAnales del Museo de AméricdMadrid: Museo de América) (9):
2001. PP. 303-318.

De las antiguas colecciones americanas al Musedmérica In: Boletin de la
ANABAD - (Federacion Espafola de Asociaciones de ArabsyverBibliotecarios,
Arquedlogos, Musedlogos y Documentalistas), Tomd\#44, pags. 177-202. 1994.

El Museo de Américéen espafiol). InAnales del Museo de AméricgMadrid:
Museo de América) (1): 1993. PP.11—21.
CANCLINI, N.G. Culturas Hibridas. Sao Paulo: EDUSP, 2000.
CARVALHO, L.M. & RUSSIO, W. Dois caminhos, um Gnico objetivo: discutir museu e

Museologia In: Revista Eletrénica do Programa de Po6s-Graduacdo erwluseologia e
Patriménio — PPG-PMUS Unirio | MAST. V.4. N.2. 2011.

CHAGAS, M.S.Imaginacao Museal Tese de Doutorado em Ciéncias Sociais. Univaisida
do Estado do Rio de Janeiro. Rio de Janeiro, 2003.

.Memodria e Poder: Dois Movimentos Estudos Avancados de Museologia
Universidade Lus6fona de Humanidades e Tecnologsl,.

. Museu do indio: um museu etnogréafico warge um problema universah
LIMA FILHO, Manuel Ferreira, ECKERT, Cornélia & BHIRAO, J. (Orgs.)Antropologia
e Patriménio Cultural: dialogos e desafios contempéneos Blumenau: Nova Letra. 2007
CHAUI, M. Cidadania Cultural — O direito a Cultura. S&o Paulo: Fundacio Perseu
Abramo, 2006.

GARCIA Y MARTINELL, A. El poder de la diversidad culturalin: Pensamiento
Iberoamericano. N.4. Segunda Epoca. Madrid, 2009.
GEERTZ, CA Interpretacao das Culturas Rio de Janeiro: Guanabara, 1989.

A Arte como Sistema Culturdh: Saber Local Petrépolis: Vozes, 2004.
GONCALVES, J.R.S.Colecbes, Museus e Teorias Antropologicas: reflex@ebre
conhecimento etnogréafico e visualidade: Cadernos de Antropologia e Imagem8(1):
PP.21-34. Rio de Janeiro, 1999.

Antropologia dos objetos: cole¢Bes, museus e patdmios. Rio de Janeiro: Ed.
UFRJ, 2007.



GONZALEZ, B. ¢, Un museo libre de toda sospecha?Museo, memoria y nacion. Mision
de los museos nacionales para los ciudadanos detuiw. Ministerio de Cultura, Museo
Nacional de Colombia, PNUD, IEPRI, ICANH. 2000.

GONZALEZ AYALA, S.N. Los museos, ¢para qud® Cuadernos de Curaduria Museo
Nacional de Colombia. N.10. Ene./Jun., 2010. Digden en
<http://www.museonacional.gov.co/inbox/files//dddsseos _para_que%20 01 MaCxpdf
Acessado em 05 de outubro de 2011.

ICOM — International Counsil of Museum€ddigo de Etica do ICOM 212 Assembleia
Geral. Seul, 2004.

JORNAL ABC. Los Reyes inauguran el Museo de América, cerraddaldace trece anos
Cultura. In:Jornal ABC. Madrid, 1994.

JORNAL EL PAIS.EI Museo de América se abre con una exposicion.8802piezas de
diferentes culturas In: Jornal ElI Pais Madrid, 1994. Disponivel em
<http://elpais.com/diario/1994/10/13/cultura/78200283850215.html> Acessado em 20 de
dezembro de 2012.

JULIAO, L. Apontamentos Sobre a Histéria do Musdo: Cadernos de Diretrizes
Museologicas | Brasilia: Ministério da Cultura / Instituto dotRadnio Histérico e Artistico
Nacional / Departamento de Museus e Centros CidtuBelo Horizonte: Secretaria de
Estado de Cultura / Superintendéncia de Museu$. 28(Ed.

LEVI-STRAUSS, C.Lugar da Antropologia nas Ciéncias Sociais e Proids Colocados
por seu Ensinoln: Antropologia Estrutural . Biblioteca Tempo Universitario VIl. Rio de
Janeiro: Editora Tempo Brasileiro, 1991.

Raca e histodrialn: Colecéo: Os Pensadores 50952.

LOPES, M.M.A Formagdo de museus nacionais na América Latidapendenteln: Anais
do Museu Historico Nacional V. 30. PP.121-133. Rio de Janeiro: Museu Historic
Nacional, 1998.

LLERAS FIGUEROA, C. Etnicidad, investigacion y representacion en la asxpon
Velorios y santos vivos. Comunidades negras, aloodoianas, raizales y palenquerds:

Cuadernos de Curaduria Museo Nacional de Colombia. num. 9, julio - dicle 2009.
Disponivel em <http://www.museonacional.gov.co/ixffites/docs/ccmutis.pdf>Acessado
em 15 de abril de 2013.

MARTIN BARBERO, J. y LECHNER, NEI futuro que habita la memoridn Museo,
memoria y nacion. Mision de los museos nacionalesana los ciudadanos del futuro
Ministerio de Cultura, Museo Nacional de ColomisialUD, IEPRI, ICANH. 2000.

MARTINEZ, F. ¢ Como representar a Colombi&?®. Museo, memoria y nacion. Mision de
los museos nacionales para los ciudadanos del futurMinisterio de Cultura, Museo
Nacional de Colombia, PNUD, IEPRI, ICANH. 2000.

MCLEAN, K. Planning for Peopleln: Museum Exhibitions. Washington: ASTC, 1996.
MENEZES, Claudia. As representacdes do indio nw ldidatico.in MUSEU DO iINDIO.
Museu do Indio: 30 anos - 1953-198&dicdo comemorativa, Rio de Janeiro. 1983.
MENESES, U.T.B A problemética da identidade cultural nos muselespbjetivo (dé agéo)
a objeto (de conhecimentdih: Anais do Museu PaulistaNova Série. V.1. 1993.

Do teatro da memoaria ao laboratorio da Histéria:exposicdo museoldgica e o
conhecimento histéricdn: Anais do Museu Paulista Sdo Paulo. Ser. V.2. 1994.

MINISTERIO DE CULTURA, MUSEO NACIONAL DE COLOMBIA,UNIVERSIDAD
NACIONAL DE COLOMBIA (Org.) Catalogo de Exposicion: Velorios y Santos Vivos -
Comunidades negras, afrocolombianas, raizales yepajueras Ago./Nov., 2008.




MINISTERIO DE CULTURA.Museo de América — Guia BreveMadrid, 2010.

MOUTINHO, M.C. Sobre o conceito de museologia sacial Cadernos de Museologia n°
1. Centro de Estudos de Socio-Museologia. Lisboa: ésidade Lus6fona de Humanidades
e Tecnologias, 1993.

A construcdo do objeto museoldgida: Cadernos de Sdécio-museologidy.4.
Centro de Estudos de Sdcio-Museologia. Universidads6fona de Humanidades e
Tecnologias. Lisboa, 1994.

Museus e Sociedade - Reflexdes sobre a funcad dodduseu In: Cadernos de
Patrimonio. N.5. Monte Redondo, 1989.

.Definicdo evolutiva de Socio-museolagia: XlllI Atelier Internacional do
MINOM. Lisboa, 2007.
MUSEU NACIONAL DE COLOMBIA. Catalogo de Exposicion: Las historias de un grito
— doscientos afios de ser colombiano8xposicion conmemorativa del Bicentenario
Jul./Out., 2010.
PEREZ-RUIZ, M.L. Construccién e Investigacion del Patrimonio CullurRetos en los
museos contemporaneds: Revista Alteridades V. 8(16). PP.95-113. 1998.
RIBEIRO, B.G.Museu e Memoéria — Reflex8es sobre o colecionamémtBevista Ciéncias
em Museus V.1 (2). PP. 109-122. Belém. 1989.
RIBEIRO, D.Relatério da Segédo de Estudos do SPRio de Janeiro: Museu do indio (RJ),
Filme 380. 1953.

. The Museum of the Indian, Rio de JanémpRevista Museum Paris, n. 9.
PP.03-10. 1955a.

Museu do indio: um museu em luta contra o preconct. Rio de Janeiro.
Fotocopia de original. Fundag&o Darcy Ribeiro. 1955
STOCKING Jr., G.W.Objects and Others: Essays on Museums and materi@ulture.
V.3. Madison: University of Wisconsin Press, 1985.
SCHWARCZ, L.K.M.O Nascimento dos Museus Brasileiros — 1870-191.0
VARGAS, S.Resenha. 200 afos de construir colombianos. Musaiohal de Colombia.
Bogota: Exposicion temporal: Las historias de uitar200 afios de ser colombiands:
Memoria e Sociedad Vol. 14 - N 29. Jul/Dez., 2010. Disponivel em:
<http://memoriaysociedad.javeriana.edu.co/anexenasioc/b56_memoria29 147-150.pdf>
Acessado em 10 de outubro de 2011.

WAGNER, R.A Invenc¢ao da Cultura. Sdo Paulo: Cosac Naify, 2010.




