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The Editor writes . . .

Elsewhere in this issue of ICME News you will read a report on the sad state of our Working Groups. What began so bravely in
Mexico City in October 1980 is now in serious disarray. There are many problems in operating an ICOM International
Committee through a system of specialist Working Groups, not least, that of the complete lack of funding from the centre. Even
those funds voted by ICOM to International Committees last year have not been paid in full. ICME was voted a subvention of
US$2,730 by the ICOM Executive Council at its Extraordinary Session on 19 and 20 March 1981. US$1,000 of this sum was
intended for secretarial costs generally and US$1,730 for printing and distributing ICME News and a list of members. In the
event we received (in July 1981) the sum of US$1,000 (£529) only, as a first instalment. Despite the sending of letters to ICOM in
Paris (that were never replied to or even acknowledged) the balance of funds due to ICME were not paid and no explanation
offered. As a result, our expenses for 1981 exceeded our income by over US$282 (£150) and, of course, many things that could
and should have been done could not be achieved. Obviously, somebody had to bear the burden of the additional expenditure
(which was well within the total subvention voted to ICME) and the Edltor s own Institute: had to find the extra money.

Clearly this is an unfalt situation that ought to have been remedxed qulckly However, the latest development is that a letter has
now been received from the Chairman of ICOM’s Advisory Committee (see Letters page) informing ICME that, much less than
meeting last year’s financial commitment, ICOM is to make no subventions to International Committees this year before a
discussion takes place at the next meeting of the Advisory Committee in Paris on 2 and 3 July! Needless to say your Chairman
and Secretary will be present at this critical meeting and can be expected to put the case strongly for some urgently needed
reforms in ICOM'’s financial structure so that the International Committees can begin to operate in a more congenial climate
than has been the casé up to now. Unless something is done, arid quickly, to put ICOM’s financial house in otder, we can only
look forward to a dramatic weakening of ICOM’s internationat-effort and demoralisation of those who voluntanly work within
the International Committee structure and carry the main burden of ICOM’s endeavours in the world museum arena.



London mid-term meeting for ICME-

A General Meeting of ICME is to take place in London (at the Commonwealth Institute) on 7 and 8 October with an excursion
on 9 October. A Meeting of the ‘Films and Photography’ Working Group will be convened at the same time and at the same
venue, but beginning on 6 October. The Working Group on ‘Museums in Developing Countries’ will also be meeting at the

Institute on 6 October.

.
Also meeting at the same time at the Commonwealth Institute will be the International Committee on Architecture and
Museum Techniques and a joint session is planned. One of the main topics for discussion at this:session will be Graphic Design ™ -

in Museums.

The followirllg themes have been set for the General Meeting.

a) Ethical questions concerning museums of ethnography, eg ciné-photography, photography etc. (Some joint sessions with
the Films and Photography Working Group will be a practical possibility). ?

b)  Inventories and documentation systems for museums of ethnography.

¢)  Other topics of general interest.

Please indicate by letter to the Secretary now if you intend to come to the meeting. Papers are invited. A wide range of
accommodation is available in London at various prices from luxurious and expensive to spartan and cheap. In a way, a good
attendance at this meeting will be a measure of our maturity and seriousness as an international organisation. Despite the lateness
of the arrangements {for which your officers apologise but are in no way to blame) please determine to come if you possibly can.

Write to the Secretary today!

Electioh of Officéfé to ICME-
Executive Board 1983 — 1986
Nominations invited

As members will be aware, the next General Conference of
ICOM is to be held in London (24 July-2 August 1983). A full
meeting of [ICME members will take place during the
Conference and a new Executive Board elected. Nominations
for membership of the ICME Board for the 1983-1986 triennial
period are therefore invited as of now. Each nomination should
be accompanied by a letter from a seconder of the nomination.
Members of the existing Executive Board are eligible for re-
election. A list of nominations received will be published in Issue
No 4 of ICME News which it is expected will be published in
June/July 1983. Please send your letters of nomination (together
with that of the seconder), as soon as possible, to the Secretary
of ICME. Each letter nominating and seconding should give full
name and address and ICOM membership number.
Acknowledgement of receipt will be given.

'ICME’ s Asian members to

meet in India?

Efforts are being made to hold a joint meeting of ICOM
International Committees ICME and CIMUSET (Science and
Technology) 7-14 November) in Bombay, India. The theme of
the meeting will be the common interest of both ethnographic
and science museums in the collecting, conserving, researching
and displaying of objects illustrating aspects of traditional
techniques that are still in use in everyday life. Arrangements for
the meeting are in the hands of Dr Saroj Ghose, Director,
National Council of Science Museums, 19A Gurusaday Road,
Calcutta 7000019, India, to whom enquiries should be directed.

A full programme of visits to places of interest in Bangalore,
Madras and Calcutta is envisaged as an important element of
the programme.

ICME is seeking to hold a general meeting of its Asian
membership in conjunction with this event (possibly in
Bangalore on 10 November) but this cannot be confirmed as we
g0 o press.



News from the Workrng Groups ST

At the General Meetlng of ICME held in Mexrco Crty in October 1980 the ofﬁcral seal of approval was grven toten speaahsed ‘

Working Groups, seven. of which were completely new. Almost two years later two of the Groups appear to be qmte dead, one at

death’s door, one seriously sick and most of the others strugghng to survive.

In some cases valiant work has been done by the Co-ordinators ro keep things moving by correspondence and indeed some -
positive results are there to be seen. However;if we are quite honest we have to admit that even the active Groups are. .+ = -. ' -
experiencing difficulty i in maintaining interest in the absence of meetings of their members.- o

Lo

The seeming impossibility of bringing members together.even for one meeting duri_ng -the triennial period has to be faced. It is
difficult enough for members who work in the more affluent parts of the world to finance visits to meetings outside their own
country but for colleagues from the developing world it is often an impossible dream. How can, for example, a Working Group
devoted to discussing ‘Museums in the Developing Countries’, possibly operate when few if any members from those countries -
can take part in the Group’s activities? It is clearly a nonsense. Even those ‘active’ Working Groups, for example, thaton.the -
‘Return and/or Restitution of Cultural Property’ has been able to function only imperfectly, by hitchhiking a ride on some other -
organisations vehicle (the meeting of the Nordic Group of Ethnographers in Copenhagen) with the result that the composmon of
the Group was not as representative as it could and should have been. : G e

To face up to these difficulties is not to criticise those Co-ordinators and others who are working hard to carry our affairs
forward. However, it takes an inordinate amount of determination to ‘keep at it’ when, despite every effort, results are so meagre.

What is the answer’ Indeed is there an answer7 Obvrously, an 1n]ect10n of funds to enable at least one rneetmg of each Workmg
Group to take place during each triennial period would be an enormous step forward. Unfortunately, this does not appear to be
a viable policy at the present time when ICOM finds 1tse1f in financial difficulty.

Perhaps the only realistic policy is to accept that working Groups can only meet with certamty durlng ICOM’S Tnenrual General

Conference. A counsel of despa1r7 Perhaps. What do you think?,

Certarnly, itis rny view that the next Executlve Board of ICME should resist the temptation to set up even more Working
Groups. Indeed it should be concerned to maintain only those Groups that have proven that they have the will and the means

tosurvive. . s . -0 eo -

Are there 1essons to be 1earned from other Internatlonal Commlttees7 ICOM could fill a real need here by lettlng us. have the
facts. It has to be admitted that we know very little of what our colleagues in other disciplines are up.to and how successful or
otherwise they have been in. making the Working Group system work for them. The next test for ICME will be the meetings of .
the Films and Photography Working Group and the Museums in ‘Developing’ Countries Working Group,to be held in London .
in October. Perhaps these will be the occasions when we will prove that the Working Group method is still alrve and well and
that the pessimism of.these few paragraphs was unjustified. I hope very much that this will be so. :

Editor

Worklng Group on the Retum and/or Restltutlon of
Cultural Property
A report by the Group Co-ordmator, Herbert Ganslmayr.

The Working Group met in Copenhagen at the beginningof - -

November 1981 to discuss its future activities. It was decided*:
that primarily two aspects should be further pursued: the
question of ethics, in connection with the problem of the -
restitution of cultural property, and ICME’s participation in the-
further elaboratiori-and final formulation of the standard form
which ICOM had been commissioned to prepare by the
Intergovernmental Committee for Promoting the Return'of - -

Cultural Property-to its Countries of Origin or its Restitutioni in .

case of IllicitAppropriation. As regards theethics of return, 1

undertook to write a first draft-for-an article on the subject; due: -

to many other commirments I have not yet been able to do so,
but the draft will-be ready some time this summer. It will be sent
out to all members of the working group; also, as a matter of
course, to anybody else interested in the subject who will write

to me and ask for a copy. The purpose is that deliberations'and

ideas relating to this aspect of ethics should enter and influenice’
the work of the ad-hoc committee of ICOM concerned with
problems of ethics,-and furthermore, that such ideas be

discussed on the occasion of the Third Meeting of the
Intergovernmental Committee for Promoting the Returnof -
Cultural Property to its Coutitries of Origin or its restitution in
caseof Illicit Appropnatron at the beginning of next year.

After the standard form had been prepared by ICOM for this
Intergovernmental Committee for Promoting the Return of
Cultural Property to'its Countries'of Origirr or its restitution in
case of Illicit Appropriation of the' UNESCO, and, with very
few amendments, accepted, the wish has been expressed that a
‘manual’ be prepared with instriictions on how this standard
form is to be used. This ‘manual’ should also tontain some
background information on the'question-of the return of
cultural property and other relevant subjects, such as problems
of secuirity and conservation. Meanwhile ICOM has been askéd
to prepare a manual of this kind for UNESCO A first draft is
expected at the beginning of May thi¢ year, so that, if possible,
the manual will be to hand at the UNESCO conference on
cultural pohcy in Mexrco Clty ]uly/ August thls year

The members of the Workmg Group on the Return and/or
Restitution of Cultural Property will be consulted with regard l‘o
the construction and the contents of this manual



e e

After the first three pilot studies on the problern of the -

restitution of cultural property—that is the pilot studies on Mali, .

Bangladesh and Western Somoa—have been prepared with the
active assistanice of ICME members, another pilot study is to”
compiled by membeérsof ICME on: the situation in Congo:
far as this latter study is concerned, it will also deal with
problems of documentation of cultural objects. Here one plans,
on the one hand; to miake tse of documentatlons existing’
outside of the couritry, in'public-or private archives. On- the'
other hand it is intended to compile, with the assistance f -
members of certain ethnic groups, a documentation.of cultural
objects and ‘collections which are presently outside theif cou
of origin and which aré’not to be'réturned under the restltutro
programme. Finally;in‘connection with this latter pro;ect study;
_the idea has come up- that the work should be done not onlyb%f*
European scientists and sciéntists from the country ¢oncerned,
but that scientists from other’ coutitties should also be asked
cooperate, in particular those’ of the first African pilot study; =

such as scientists from Mali. Meanwhile other studies have been 7+

published on Panama and Ghana

A further meeting’ of the workmg gronp” has not yet been ;
projected. However, a possibility exists for the group to meet at

the mid-term Gerneral Meeting of members of ICME to' take SR

place at the Commonwealth Institute, London, 7, 8 and 9
October, 1982. :

Working Group on Aims and Objectives of Ethnographic
Museum

Dear Colleagues i © ¢ 175 woms = sl s

The projected meeting of the workmg group on ‘Aims of

Ethnographic Museums’ planned for Lindau, 13-16 May 1982, ¢

has had to be postponed, because the numbet of intéending”’

participants was téo'small. Since T assume that a good number of

you will be attending the XI International Congress of /

Anthropological and Ethnological-Sciences in August 1983 e

Canada (Quebec and Vancouver) I propose to postpone our
meeting until this occasion. Please let me know if you will be
able to support our meeting at the Congress.

I thank all of you who have shown interest in supporting the
future work of our group and the development of museums of
ethnography

1 Py kLRt

So far, the followmg colleagues have accepted invitations. to a °t

as natronal co-ordinators for contnbutlons on ‘Aims and .. -1,

Objectives of . Ethnograplruc Museums’-and for the bxblxography N

Britain -t - Ms Marion.Gardner Wood Horniman.
S Museum, London .. -
Greece ... Dr Daniel Hannan—Stavroulakrs, The ]ew1.sh
rMuseum, Athens:: i, - iz

Hungary ..~ Dr Hoffman Tamas, Nepra;zr Museum, Budapest_,
Netherlands . - Dr Wllhelmma H Kal, Tropenmuseum,

e o1, Amsterdam. .., e
Swrtzerland,‘ Dr ChrlstranKaufman, Museum fur T

o ir s Volkerkunde, Basel -

Tanzania.

. v .. n Lanzania, Dar Es Salaam :

Yugoslavia, ;. Mrs Dr Aleksandra;Sanja Lazarevrc and -
o Mrs lvanka Bakra. Ethnografskr muze1, Zagreb

I am very grateful to Mrs Lazarevrc, Mrs Bakrac, Dr Hannan

Stavroulakis and Dr Hoffman, who already have sent

contributions for the projected specral volume on‘Aims.and -

Objectives of Ethnographic Museums’ and/or a bibliography of

their countries concerning these topics.

All members of our working group on /Aims’ are cordlally, -
‘invited to submitanarticlé chemselvés; ot fo sk dut a’’ < i
~ contribution already published in their own country that could ’

o consrderedworthynf discussion at an international level l a

: l{/'M:“DeafcolleagueS, Sl 7:4;;

John A R Wembah- Rashrd, Natronal Museum of:

would be glad; €66 toget other natlonal brbhograf)hr e

“compilations (from 1960 -onwards).

s Ifyou yourself are unableto help please make these requests”*

known to othér: colleagues Tf you need further 1nformat10n,
wrsh to. send eontnbutlons pledsé-contict:t '

“Working Group on 'Folk Arts

Despite our best efforts to arrange a meeting of the Workrng

‘Group in' Cyprus and'in Greece this spring; ‘nothing could be

" arranged. Tt now looks as if we will have to wait until the”

v/ General Corference in London in'1983 before wecanallget *°
together

Regardmg one of ot 1n1t1al goals—the brblrography—l would
like to recommend the Modern Language Association

- International Bibliography: The MLA Brbhography provrdes a
t tlassified tisting of Books and articles published onmiodern *

languages, literatures, folklore and linguistics. The first -
bibliography was publrshed in 1969. Folklore entries have been

‘included it Volume I'sinice 1970. ‘As of 1981 the Brblrography

“will be published in 5 volumes,’ Yolume V will be devoted to
 Folklore citations. Under the Folklore headmg,
; Matenal Culture Further subheadmgs under t

‘'section X is
tltle are -

General & MISC. Craft & Technology
Architecture Costumes ;
Folk Arts Food )

Each subheading includes the following classifications:

Bibliography Australia & Oceams

General.:-: . ... Barope- - i

Africa North Amenca E
» Asiai o - 8outh-America; | o A

This is an excellent source including citations from many .«
journals and books publxshed worldwlde R e

We have had some enqumes from Amerlcan acadenucs workmgv
with folk-arts. One of these was from the-producers of Bowling -
Green Films, Inc. One of their productions—shown recently on -
local TV—is on three folk painters—Mario Sanchezi,,-Ranh
Fasanella and Queen Stovell: It was-a well-done, mteresting
production: This organisation is also in pre-productionfor a -
13-part public television series titled ‘Folklifein Arnerrca 1 have
no further mformatron on these programmes T

Thanks to Mr Lrghtfoot s perlodlc ICME newsletter, we have
three new members: :

Mr Morales—Hldalgo senta copy of hls recent pubhcatxon—
CERAMICA Tradrtlonal del Onete de Guatemala. ST

Thxs is about the only news at thls time. Please let me know of
your activities. Please also think about how our meeting should




be organised in the [COM-83 in London, since we won'’t be
havmg an intetim meeting.

As afwayS,,ﬁ_” L

Annette B. Fromm

Folklore Instl ite

Bloommgto ,"lndiana,:47401

Working Gt'onp on Ethnographic Textiles
Dear Colleague,

I am currently residing in the United States, where I recently
arrived on sabbatical leave from my museum. I hope that my
break from museum routine will give me a chance to maintain
closer contact with all of you from ICME as well as the members
of my working group.

As you may be aware, the head of the Intérnational Committee
of Costume, Gudrun Ekstrand, has requested that the Working
Group on Ethnographic Textiles meet with her committee
during their April 1982 session. We have had a considerable
show of interest not only from working group members, but also
from ICME colleagues who are interested in participating in our
work.

Although the members of the group have been most
co-operative in gathering documentation procedures and
suggesting appropriate changes, we have found an active
interchange of opinion difficult with only written
correspondence. I feel that a serious working session is
particularly needed at this time. The grant which I received for
my sabbatical research includes unlimited computer time, and I
would like to use these facilities to compile our results and make
them generally available to members of ICME and other
interested colleagues. However, we must first have the
opportunity to discuss our ﬁndings and afr differences.

Unfortunately, my fuseum is not it in a position to finance my
participation in such a meetmg Financial support of museums
in developing countries is as you know, far from encouraging. It
would be essential that an outside source be found to pay my .
expenses. Would ICOM or some related institution be'ina -
position to assist in this way? Iwould appreciate your efforts to
help me arrange some sort of grant. As [ mentioned before, 1

would be glad to reciprocate by makmg our ﬁndmgs avallable to
ICOM members : ~ -

Thank you for you help in thls matter, I hope t© hear somethmg
from you in the near future ; ; .

Yours truly,

Cherri M. Pancake

Co-ordinator, Working Group on Ethnographic Textiles
462 Scott Street

Auburn, Alabama 36830

US.A.

Worklng Group on Fllms and Photography

The Working Group on Ethnographlc Films and Photography

will be meetingin London (at the Commonwealth Institute,”
Kensington High Street, London W8 6QN)on 6,7 and 8
October this year. All interested members of ICME are invited
to attend. (Accornmodation in all price ranges is ayailable),_

Lectures and discussions on the following sub]ects are enwsaged
' Ethnographic films and the museum

The museum as film maker (with and without the
co-operation of national TV)

Video for the ethnographic museum

Ethnographic films in the developing world—self identity
or curiosity?

Problems in ethnographic film making and photography

Papers are invited on these or on any other relevant subject.

A selected programme of films will be shown i in connection with
the programme.

If you wish to attend, present a paper or have a film which you
judge to be of special interest, please contact the Working Group
Co-ordinator or the Secretary of ICME at once.

Co-ordinator:

Per Hellsten

Ovre Slottsgatan 12
S. 75235 UPPSALA

Sweden

Working Group on Museums in Developing Countries

Despite a good deal of hard work on the part of the
Co-ordinator, Tibor Sekelj, and some financial inducement
offered by the authorities in Yugoslavia, it proved impossible to
hold the meeting of Group members scheduled for Novi Sad in
April of this year. Despite correspondence and publicity in
ICME News the résponse was insufficient to make the meeting
worthwhile. It is now proposed to convene the meeting during
ICME’s General Meeting of members planned for London
{(Commonwealth Institute) on 6 October 1982. The theme of the
meeting will be “What kind of museumns do the developing areas
need?”. Details from the Co-ordinator, Tibor Sekelj, Borisa
Kidrica 15, 24000 SUBOTICA, Yugoslavia.
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Ethics of using films or photographs in
_¢thnographical museums

by Nico Bogaart, Chairman, ICME

In anthropology it is not that unusual to run into really sincerely held ideas as to
the ethical validity of filming, photographing and presenting this material in
exhibitions, and thus exposing people to one’s curiosity. That said and done, the
conscience massaged and the Furies assuaged, it is time to get moving and get

results.

The pure and simple act of putting people on film or photograph in whatever
situation is a root of prolific misunderstanding, Jay Ruby put it in a nutshell:
“They’re going to put me in the movies. They’re going to make a big star out of

me”’.

There are groups, for what it’s worth, about whom the number
of films outnumber a head count. Notable or rather, much-
noted, examples are the Inuit of Pelly Bay, Keewatin, Canada
(Asen Balicki etc) and the Yanémand Indians of Venezuela
(Napoleon Chagnon etc). The ‘technology’ applied is seldom
subtle and, of its very nature, is almost invariably an
unambivalent, impudent confrontation with a set of people who
never asked for it.

So, where does the film maker’s or photographer’s responsibility
begin? How do his artistic, scientific and humanitarian-ethical
perceptions rate; how binding are his promises and how
straightforwardly does he explain the motives of his work? How
often are the subjects totally at one with the implications of their
image and how often are they a mere sine qua non?

Hymes once wrote: “The fundamental fact that shapes the
future of anthropology is that it deals in knowledge of others.
Such knowledge has always implied ethical and political
responsibilities, and today the ‘others’ whom anthropologists
have studied, make those responsibilities explicit and
unavoidable. One must consider the consequences for those
among whom one works of simply being there, of learning about
them, and what becomes of what is learned”.

The imaginative, provocative look at a shrinking globe is in its
own way always fascinating and enlightening to a general
audience. In fact, that is one of the responsibilities, the challenge
even, of making popular programmes. On the other hand, this
rapidly changing world leaves many of us feeling confused and
disorientated. New technologies to expand both body and mind
there are; indeed, photography is one of them. It has conveyed
us far beyond both the dreams and nightmares of our most
clairvoyant prophets, scientists and explorers. The rumours of
our ancestors are now the reality just round the corner. All the
same though, we are prone to nostalgic longing for a seemingly
more pleasant past, a more exotic world. How to enhance
perception and become geared to the abrasive effects of
technology is McLuhan'’s big concern. As he wrote in
‘Understanding Media: The Extensions of Man’. . .“the artist,
who is the only person able to encounter technology with
impunity, because he is an expert aware of changes in sense
perception”. Can we also interpret this statement as valid for
anthropologists engaged in fieldwork, writing books, making
films or taking photographs, and preparing exhibitions?

The wheel, the book, the telephone and electronic media: each
of these extends at least one of man’s attributes, and rearranges
his sense of awareness, his thought patterns and his life routine.

But the influence is also there where the others are concerned:
the people who cannot take advantage of the ‘blessings’ of such
technologies, people who cannot understand the often
confusing and perplexing confrontation with the scientists and
their cameras. Clichés become archetypes once you start taking
your responsibilities seriously and try to define the ethics of
filming.

Gypsies are nowadays a much photographed group. Granted,
there are a number of stimuli at work to tickle the hand of the
beholder to click the shutter on just one more evocative picture.
And yet, by what right? One of the biggest problems in
photographing gypsies is precisely the opportunity of doing so.

A photo-series on gypsies is often evidence of the way they want
and ought to be seen. Nevertheless, the aesthetics of a
physiognomical representation are inherently subordinate to
functional aspects. A portrait is per se a vehicle for functions: the
pose is the subjectively calculable gesture in the face of the
objective and all it implies. Posing is often seen as
unspontaneous or even artificial, whereas it is essentially an
anticipated response to the future. Those who are being
photographed are for an instant aware of the exclusiveness of
the technical tool. The photographic medium is going to
multiply this moment and imbue it with eternity. The pose is an
autonomous event. For the gypsy the photograph often means a
chance to tell ‘his story’. . .“this is my caravan, this is my family,
this is who [ am,” etc. What characterises the pose in front of the
ethnologist’s camera is not only the physical presence but the




demonstration of physical contact. Gypsies are used to being and goes home to knock-his notes intaa hefty study, or. thws

photographed at Saintes-Maries-de-la-Mer in the south of and then locks it up in a stuffy library:te be: foagotten,

France because they are accustomed to going there on embarked on a pretty-poor-path::Even worse are those writers
pilgrimage. The cameras of ethnologists similarly reproduce a” - who become successful:becatise:of their accounts: andthen fatlto
representation which is subjectively sympathetic to its object. A go back to thesorlgmal supplietsiAs a-result; much:of the ..+

group picture of gypsies, if properly explained, becomes a anthropologically well-beaten. path i$ NOW: prone:toi: , :
document revealing social as well as ethnic characteristics. anthropology fatigue.. Rouch has this to say:about that: A‘These
Whatever photographers may say to the contrary, the fact of anthropologists are traders in colonial wares profiting from raw
one or more persons posing for a photograph is proof of - materials (field data) from: the so-called Third World”-Science :

personal identity. In addition, if only for a moment, there is a " has.always relied too exclusrvely on thewntten wprd~ w.htlst ﬁlm
social relationship between the photographer and the gypsy, but was: tejected as; unscientific:: P T T LNE

it is a synthetic one. The pose is not just a reflex in front of the -
cameras; it encapsulates the authentic social position of the

gypsy as an individual or as part of a group. Gypsies rarely live " material. The Dutchman, ]an Venema, did go back to Surinam
alone, and therefore want to communicate their way of life “ with his Bushnegro film ‘Bakoeba’ to show it to the people he
before the camera. A so-called ethnic portrait is, hence, always .~ filmed. The Leiden anthropologists Professors-Gerbrands-and

an extract. An expert’s photograph is at least as dangerous ashis
pronouncements, whereas the tourist, naively in quest of | pretty
pictures, may be as sincerely interested as is the expert. One’s
initial image of the group, ie the presumption, is usually derrved
from literature and'thus purely idealisational: Through
participant observation one “might become acquainted with th
‘being’ of the gypsy But whether thrs is somethmg that can be
photographed is another question. Aside from whether the fact (
of wantrng to do 1t at all betokens respect; what is'one gorng 9

Nijland did likewise. ;Fhe confromta,ttonof thosewho have béen”
hthe ﬁlrn itself i is always revealrng Re
7 from silent astonishment fo ecstatic hilarity on fiest vrewrng"On
:, second showrng, people, begrn to identify, point out events and. -

" persons, and gave their comments. Notes gathered on such

* occasions are of trernendous 81gn1ﬁcance in guaging the
applrcabrlrty of the film or as the - premise for new research

achlevement7 Sttuatrve photography is like' huntrng—the sp
out and enticement of the : rey-—a fellow human As for the
prize, the photograph it merely
another’s life and relatlvely useless evrdence of s1tuatlons‘wh1ch
can only be
known."”

" later it also inclided photographs and,
j scrennﬁc applrcabrllty of the rnaterral cc

_ acqualnt the publlc with't
First hand' expenence has, if anythmg, : formulates 1t to drscover the whole man as revealed in his

about thlS ln ngeuners (Gypsres 1980) Iwanted nothrng

was fully d1scussed with those 1nvolved Nevertheless the’ bool( §

is a best-sellet. on account of the ptcturesque photographs whtlst b

what it really tnes to say is more. of less ignored. Despite 1tself
; and alrenness thhout

language of thmgs has thereﬂy ga ed the ,ey whlch unlocks
culture - o :

this people is one of the m neglected drsadvantaged and’ o 'Does the camera gwe access Wlthout Affectmg the culture 1n'
forgotten of the’ Civilised” world. Tt i more expedient to let this 7 question? The answer is ‘no™ a cameraless” anthropologrst isno’
favoured photographic theme go to hell rather than channel the . invisible shadow and one with a camera even less so. One
emotions evoked by the photographs 1nto tangxble cornpassro v iys Caus Wh

Let’s tum the tables fo ' onf:

Getting back to'filr an rts:applrcabrhty Apphcabxhty ismota " Camerais no more a d orting
process which begins when the film is completed. Indeed, pencil”. A
perhaps a film is at its most pertinent, during the ﬁlm—makmg

process. The presénce ‘of the film or still camera itself has an. o Reportlng the d is

undeniable influence bn the atritide and behaviour of the ™ '~ processés are probab y th :
observed. Jan Rouch states in interview: “anthropology is a possibly study and, in fact, thé most relevant to report ‘Inthe ~
science for people with money studying people without money”. framework of anthropologrcal films in particular, the

In that way anthropological cognisance becomes a stolen secret development syndrome is a worthwhile topic. Theory provides
devoured by the Western temple of knowledge. Rouch no longer  the model: a skeleton made corporeal through case study. For
sees any future for that brand of anthropology; the study of instance, description as a point of departure not only relies on
alien cultures should really be a “shared anthropology”, with the exactitude based on facts used to be translated into words but
anthropologist genuinely sharing his knowledge with the people nowadays the visual element is increasingly regarded as

among whom he has been living and working. What makes indispensible and, in some cases, the only way. However
Rouch’s conception unusual is that he regards film as the very succinctly words may evoke an image, language always loses out
vehicle to achieve such shared anthropology. Not, one might against what is visible.

say, a negligible tenet. Film is not just an aid in the study of alien

cultures but one of the very few possibilities of establishing a Perhaps I may have been exaggerating matters: but consider that
genuine dialogue between the anthropologist and the informant. my personal experience is based on preparing a renewed

Any anthropologist who packs his bag after doing his fieldwork ethnographical museum and the use of audiovisual media in

-~



conceptualising this-aim. One should not make theerrorof » = AR
speaking about:ohjectivity vis-a>vis these concepts, concepts ~of TR R e
development; that is; because these are:inherently normative :
ideas: At the same time we: ‘canmiotfully ridesabove ourrown
prejudicesfor a concept iz which ouriown views act:as the . N
norm, is equally normative:: Slowly: and:surély we must ehrmnate

the notion ofus versus: thern, evenof us and them LRI

Ethics fis'th‘e science which tréats 'of the'naujrefand premises of -1
moralobligationsItisa moral philosophy which defines man’s :
duty and its precepts: a duty or respect towards one another;in - i
verbal and in visual terms, without any reservation whatsoever.

Museums and the Development Process SO
by Herbert Gan Imayr, Charrman, ICOM Advrsory Commrttee ’ Y

promotlon ‘of cultdre’ of the UNESCO~—1 preparatlon of a conference on the theme ‘How does one ﬁnance culture7
Madrid March 22 to 24, 1982, in cooperation with the Centre for European and Intercontinéntal Cultural Cooperatlon :
European Cultural Foundatron, with the collaboration of thé Institute de Coperac10n TberoAmeticana—to work out-a paper on o
how mtiseums ésald be financed. The Te ulf was a lOO—page paper by Maria de la Torre and Luis Monreal, entltled Museums an

investment for development’. This paper deals’ with ‘possibilities to finance museums not only in industrialised countrles but also )
It(rs a matter of course that in thls connectlon the paper also deﬁnes and epralns the o} gectlves of )

proposed that of all the funds avarlable for a certain reglon-—no ‘matter whether they come from the country s own budget pr
from sources outslde th counry——a certain percentage be made available for non-formal education facﬂmes_ and for ope
them The ideh has been taken from a system customary m Europe and North Amenca accordrng fow 1ch a pro

om1c and’ ecologlcal:t .
‘1tants of a

about these proposals that is durlng ICOM’s conference, ‘Museum Plannmg ‘From Methodology o Real
3 of the case StUdlCS that will then be a sub]ect of, dxscussxo '11

Germany! The brochure ‘Muse

soon as a second revrsed edmon'has come ‘ou ¢




Action in:Amsterdam; .-
Seven International Commrttees
to co-operate in joint
exhibition’ planmng pl‘O]eC

120 50%

from otr Dutch correspondent

As intimated i in the last issue of ICME News a project group
of some 20 Dit¢h members of ICME; ICAMT CECA, =~
MPR, ICOFOM, and ICT P m o - discuss the formatron of
a joint project fot an exhibition dn ‘Living conﬂltlons in, ;_,,

tropical and sub-tropical areas’. The meeting took placé‘at ’

the Tropenmuseum in Amsterdam on 3 Decembe‘31981

Tropenmuseum

RGN 4 -

€ ;
Dutch Ministry of Culture, Recreatlon and Soc1a1 WeTfare has meant that attendance at the Conference will beboth more
attract1ve (visits to places of interest etc) and less expensive than it would Otherwxse have been _

st

This project for co—operatxon between seven ICOM I ternanona] Commlttees has 1ts w1éler 1mphcatxons not only for

very well prov1de the Conference with an interesting extra dimension.

Ethnographlc Collections in
. }the United States: Problems,

Practices, Ethics, and Law

by Dr Mary Elizabeth King Member of Executive Board of
ICME, Director, University Museum, New Mexico State
University.

The 1970, were in a sense, a period of awakening for American
Museums with ethnographic collections. During this decade,
there was growing awareness and concern among museum
professionals inthree problem areas: the relationship between
museumns and American Indians; the state of ethnographic
collections care; and ethics and body of laws affecting
ethnographic collecting.

Museum anthropologists had, until that time, had a rather returned to the ongmal owners A case in pomt is that of the
quiescent relationship with individuals or small groups of Zuni war gods (Chllds 1980), it now seems clear that most Us..;
American Indians. The activism of the 60’s, however, and the h : '

growing native American concern for both civil and cultural
rights created an adversary relationship between the two groups.
Indian demands ranged from the return of specific items (Hill
1977; 1979) to a proposal that all cultural materials be returned
to the appropriate groups (Nason, et al. 1973). Although some
activists would still support the latter demand, for the most part
the controversy has settled down to concern about two
categories of material—sacred and ritual objects and human ke :
remains. Virtually all sacred and skeletal materials have now research collections in Anthropology, conducted a survey of



U.S. museums with anthrppological collections in regard to size
and composition of collections Jiorganization and composition of
the museum, ﬁnancxal ‘situations; hysmal -plants, research
utxllzanon, andfinancial needs. It 1976 conl e;ea'cegm the
current status of research collectipfis wasthe ;
N.M., and the results of the survey and confe

publxshgd in 1977 (Ford, 1977).

support for systematlc ar l'u-opologlcal collections’ program irk
7 5. talllng $2,089,814 havé

‘inthe upgradmg of collections at .29
) Sadly,Amencan Muse‘ msbegans,

not yet been. solVed.

Concern for ethlcal practlces and regard for the
U.S. and other nations also came to thie fore: durlng tfh;s period.
It was, of course, in 1970 that the UNESCO Converit
Means of Prohibiting and Preventing the lllicmlmp
and Transfer of Ownership of Cultural Property was published. -
In 1973 ICME, meeting in Milwaukee, drafted its resolution on
the acquisition and care of ethnographic collections. In 1978,
The American® ‘Association of Museums adopted its Museum
Ethics, which states: #The study of skeletal material and sacred
objects must be achieved with dignity. Research on such objects
and their housmg and care must bé accompllshed ina manner
acceptable not only to fellow professwnals but to those of

various bellefs » (1978 15) fo f" ’

Curators also began to realize that a number of U.S. taws
applied to their acquisition of ethnograpluc materials (for
example, The Mlgratory Bird Treaty Act; The Endangered
Species Act of 1973, and The anrlndxan Rehglous ‘
Freedom Act of 1978)."

And, of course, other countries began to pass laws forbidding
the export of certain ethnographic materials: Nigeria and Peru
both now have laws governing the export of such materials.

More and more museumns are recognizing both their moral and
ethical responsibilities and legal constraints in their written
acquisitions and collections policies.

The 1980's have already seen an increasing concern on the part
of U.S. museum people for professional standards and ethical
behaviour. Recently, the national Endowment for the
Humanltles, one of our chief funding sources, developed acode

(ob]ects and documents) and transfer of 1nformatlon on the o
assumptlon of trust between per: » pressed .
mterests and sensmwtles of those origin atlng ‘the material THust

It seems clear that sensitivity to the concerns of other cultiral”
groups is developlng rapxdly in the .S, museum professmn We
still have a long way to go. Our relat1onsh wlth Native [~
Amenean groups are “still te earful We have not yet:
begun to address the problems &f cultutal bias in exhibitions and
interpretation. Yet we are beginning to behave a bit more hke -
anthropologlsts and to educaté our colleagues accordmgly

) Researc

* Anthropolegy Nivisetier, MS‘): 115 168530

LR

Anthropolo
: Rlchard I Ford}

’ Rlchard Hlll

Finders, Keepers"

) ']ames D Nason, Kenneth R Hopkms and Bea Medlcmef '
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THE MODERN MAYA

Indian Costumes from Guatemala
by Krystyna Duess* ' B -

The Indians who live in the Guatemalan 'Hig‘l’il;é'nds are the descendants of the ancient Mayan race. Unlike the fate that has
befallen other indigenous communities in the Americas, the Guatemalan Indian has, until now, managed to preserve with only
minor modifications his religious ceremonies, costume and traditional way oflife. ‘

The richness of Indian Costume lies in its weaving, embroidery and tie-dye techniques. The majority of items are still woven by
the women of the household on the simple back-strap loom, identical to those used by the Ancient Maya. Appropriately
coloured motifs are woven into each garment according to village custom; this introduction of a decoration supplementary weft

is known as brocading. In a few villages the designs are not brocaded but embroidered at a later stage. ‘Each village has its own
particular symbols and colours. The majority of symbols, such as the sun, moon, tree of life and the plumed serpent, can be
traced back to Mayan origins. Others, like the horse, are post-conquest adoptions. The women’s tie-dyed skirt lengths (sold in the
various villages on market day) are woven on foot-looms by the men of Salcaja, where the tie-dying is done also. Natural dyes
have not been used since the 1870’s when aniline dyes were first introduced. Cotton, both white and brown is indigenous to the -
lowlands.

Costumes fall into two categories:— everyday and ceremonial dress. The latter (usually a more elborate version of everyday dress)
is donned for fiestas and rituals. Civil and religious officials also wear ceremonial costume in the execution of their daily duties.

Women’s everyday dress consists of a *huipil’, a large square of material with a hole in its centre for the head. This blouse is
tucked into either a gathered or a wrapped skirt and secured by a sash. Headdresses range from simple ribbons plaited irito the
hair, to turban-like arrangements of woven fabric. The ‘tzute’ is an important all-purpose square of material for wearing on the
arm, shoulder, or head, or for carrying babies or goods. The ‘servilleta’, a smaller piece of fabric, is used to wrap food, cover
baskets and hold offerings for religious cerernonies.

Men's everyday dress ranges from adaprations of modern styles to the long tunic of early religious origins. Traditional shirts are
cither tie-dyed, plain white or striped, often with embroidered collars and cuffs. Trousers vary from full length to knee breeches
and can also be brightly decorated. Additionally, in some villages, a knee length woollen cloth is worn on top like a skirt; in
others an outer black trouser is worn split to the thigh. Coats fall into three cateogies:— short open-fronted jackets with
decorative pockets, short smocks in black wool, or long black or brown open-sided wool tunics reminiscent of the Spanish Friars.
Sashes, ‘tzutes’, hats with colourful ribbons and bags complete the picture. ' ‘

Despite the Indian’s conservative nature and resistance to change, the present social, economic and political pressures are having .
an adverse affect. Men, who have to leave their villages to work on plantations or in towns, abandon traditional dress to avoid. . -
ridicule. Increasingly, younger women buy relatively cheap, simply designed, commercial ‘hipiles” and sashes, saving themselves.
both time and money. In addition to these factors, village life is being disrupted by fighting between government and-guerill
forces. As people flee their homes trying to escape the massacres and aerial bombings, dress conventions necessarily fade int
insignificance. . R : e ' e

The exhibitiog

An exhibition of Indian costumes from Guatemala consistingof ~
seventy-four complete costumes and twenty separate textiles is at '
present touring in Europe. Fifty-seven of the costumes are = -
displayed on simple wooden ‘mannequins’, arranged in groups
with complementary accessories to illustrate various aspects of
village life—eg. basket, mat and pot traders, musicians with
xylophone, spinners and weavers with a variety of spinning

wheels and looms, religious rites at both Christian and pagan
shrines, a dug-out canoe etc. -

There are also fifty photographs (40 x 30cm) and eleven large,
illustrated introductory boards as well as short explanatory texts.
The exhibition requires a space of approximately 280 square
metres.

A seventy—tWo page catalogue, in English or Ceman with
twenty-four pages in colour, is available.

The exhibition itinerary is as follows:
Rautenstrauch-Joest-Museum fur

Volkerkunde, Cologne,
German Federal Republic 5/2/82-9/5/82
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Whitworth Art Gallery, *The costumes and textiles that make up:the exhibition form

Manchester, England 4/6/82-11/9/81 part of a collection made by Krystyna Deuss over the past ten
... years. They span the period from approximately 1930 to the

Nottingham Castle Museum, " present day; older pieces being generally too worn'to be of
Nottingham, England 21/9/82-14/11/82 exhibition value. Should any reader be interested in the

_ possibility of presenting this beautiful exhibition (which comes
Commonwealth Institute, ' complete with all accessories) in their own museum, please write
London, England ‘ 11/12/82-20/2/83 to Ms Deuss direct at the following address: 17 Wellington

o Square, London SW3, England.

Southampton Art Gallery,
Southampton, England 21/5/83-3/7/83
D.L.I. Museum and Art Centre,
Durham, England 7 23/1/83—-4/9/83
Mappin Art Gallery, '
Sheffield, England 17/9/83-30/11/83
Gemeentemuseum,
Helmond, Holland 1/12/83-1/2/84

Museums of the World

An occasional series

No 1 The'National Museum of Malaysia

by Mohamad Kassm bm Ha_]l Ah Amn, Kurater Ethnologi, Muzeum Negara

The Musemn'Negara (N atlonal Museum), ﬁrst of its kind in Malaysia, has been éstablished directly under the Museums
Department, which is under the portfolio of the Ministry of Culture, Youth and Sports, Malaysia. This museum, both on the
ba51s of collectlon as well as from the adm1n1strat1ve pomt of view, is national in character.

The objectlve of the Muzmm Negara is to rnake it a reposxtory of Malaysia’s rich cultural heritage and also to utilise the collection
fori 1mpartmg v1sual educanon e e S

The present museurn Wthh was opened in August 1963 was built on the site of the old Selangor Museum which had been
completed in 1906. On 10 March 1945 a B 29 Bomber dropped two sticks of bombs which were aimed at the railway marshalling
yard, across the road but scored a dlrect hiton the Museum, demolishing the East Wing and destroying most of the exhibits.

From that date unt11 1952 Kuala Lumpur had no Museum A small single-storeyed building, sixty feet by twenty feet, was then
erected on the old site. It remained the only place in the Federal Capital for the display of National Treasures and minor
exhlbmons unt11 1959 when it was demohshed to make room for the new Muzium Negara.

The collectlons of Muzium Negara consist of Ethnology, Archaelogy and Natural History.

12



The Muzium Negara is built on three levels. The ground tioo
provides office accommodation; a library, an artist’s studio,.
labo atories (one for archaeology and another for natural

There are two display galleries on each floor. The gallery to the
left on the first floor contains displays on Malaysian Culture.
They are set out in showcases with open free-standing platforms
and in the form of Tableaux and Dioramas.

The gallery to the right contains displays relating to history, arts
and crafts, weapons, currency, medals and decorations, Chinese
Islamic ceramics and the life and culture of the Orang Asli of
Peninsular Malaysia. . : .

The gallery to the left on the second floor contains displays of
Natural History; specimens set up in showcases and in dioramas
showing birds and mammals in their natural habitats. A good
collection of entomolog1cal specimens 1nclud1ng butterflies and
insects is also on display. .

The fourth gallery to the right on the second floorison. -
Economic Activities of Malaysia; dioramas depicting a Tin
Mine, the Rubber Industry and Forestry. The materials used in
this display were contributed by several government
departments and other statutory bodies and commercial
organisations. .

The Central Hall, which is 90 feet long and 50 feet wide and
60 feet high is being utilised for temporary exhibitions (average
eight exhibitions per year). .

The Muzium Negara has 275 staff. The Head of the Department
is the Director-General of Museums and he is assisted by the
Deputy DlrectorGeneral eleven curators and a staff of 264.

A Laboratory is located in the Museum for the conservation of
the museum collectlont

The museurn has a hbrary holdlng of some 2,800 reference . .
books catering for researchers, students and md1v1duals in the
field of Archaeology, Ethnology, Natural History and other
disciplines. Publications are acquired through exchange,
purchase and occasionally by way of gifts. The Museum itself
publishes:—

Monographs—to date 15 monographs have been
published and are on sale. ., .-

(@

(b)  The Federation Museum Journal (New Series) is published

annually. To date 20 volumes covering the period
1954- 1975 have been published.

YOS %\l%

The photographic section of the Muzium Negara Kuala Lumpyr

““maintains records of black and white negatives, photographlc
: albums and colour slides on ‘all subjects of mtiseun interest,
viz Ethnology, Archaeology, Monuments, Natural History,

: Nurmsmancs and other important events of interest to the

- The Museum’s Exhibitions Division is responsible for the , -
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maintenance of permanent and temporary exhibitions in the
Muzium Negara, Kuala Lumpur and the Muzium Perak,
Taiping, Perak and special exhibition units at the Kuala Lumpur
terminal centres at the Railway Station and Kuala Lumpur
International Airport.

Publicity for the Museum is carried out by the Education Service
Division through the local newspapers, radio, television etc.

"The Education Service Division of the museum liaises with

school authorities in preparing programmes for teachers and
school children visiting the museums. It organises talks to - .-
teachers and school children on museum exhibits; conducts
guided tours to exhibition galleries for school children and group
visitors, organises special temporary exhibitions for schools in
the museum; lends museum exhibits to schools and provides
information which may be used by teachers in schools.

Since 1970 the Division has also organised a Children’s Art
Class in the museum and a Nature Trail Club.

The Muzium Negara is open daily to l:he» public. In factitis
closed for only two days in a year, namely on Hari Raya Puasa
and Hari Raya Haji. .

The future development scheme of the museum will include:—

ey
)

The extension of the new building

Development of archaeological sites in Bujang Valley,
Kedah. The Bujang Valley project, which involves the
excavation, recqnstructidon and restoration of the Hindu-
Buddhist sites, was lauriched in 1970.

Development of re—hxstor1cal/h1stor1cal and
archaeological sites in Peninsular Malaysia.

€)

@
o8

Acquisition of Malaysxan traditional houses
Conservation and preservation of historical monuments



ICME people

(with a decided bias towards our lady colleagues!)

Dr Mary Elizabeth King, member of the Executive Board of ICME, writes to give her new address. Dr King is now Director of
the Museum of New Mexico State University, Box 3564, Las Cruces, New Mexico 88003. Telephone: (505) 646 5161:

The Department of Anthropology at the University plans to offer a masters degree in Anthropology which will emphasise
Applied Anthropology; one facet of this degree will be Museology. It will not, however, constitute a graduate degree in
Museology, simply an anthropological emphasis.

Annette Fromm, our lively Co-ordinator of the Folk Arts Working Group is taking a sabbatical from her museum in
Bloomington, Indiana, USA and is spending the summer carrying out doctoral field research with the Greek Jews of loannina.

She has received warm hospitality from Greek colleague Dr Eurydice Antzoulatou Retsila, Curator of the Museum of Popular
Art, Athens

Dr Eurydice Antzotilatou-Retsila of Athens, attended the British Council course on ‘Museums and Education’ held at the
Commonwealth Institute in June. ICME’s secretary, Fred Lightfoot, who is also Deputy Director of the Institute, was on holiday’
in Greece at the time! However, a pleasant but fleeting meeting took place minutes before Eurydice left for the airport!

Dr Deborah Swallow, Assistant Curator (Anthropology) at Cambridge University Museum of Archaeology and Anthropology
reports that the Museum is now reaching the final stages of a major programme of internal reorganisation. The bulk of the
anthropological collections are in new stores and are accessible for research. Planning is in progress for the renovation of the
anthropology display galleries and for a series of new temporary exhibitions on a variety of themes. The first of these exhibitions
opened on 1 May 1982—Patterned Threads: Ikat Textiles from Sarawak and India'—showing cloths of the Iban of Sarawak,

and textiles from Orissa, India. The exhibition was timed to coincide with the Festival of India and with the republication of

A C Haddon and L E Start’s classic monograph ‘Iban or Sea Dyak Fabrics and their Patterns’.

The Department of Social Anthropology of the University of Cambridge, in conjunction with the Museum, is completing the
first year of the option in its M. Phil. in Social Anthropology—Social Anthropology and the Work of a Museurn.

"'--'-"-"

. [:34 AIR MAIL "
‘PAR AVION

Letters

IV INTERNATIONAL NETAJN SEMINAR
23--29 January 1982
SILVER JUBILEE OF NETAJI RESEARCH BUREAU
January—December 1982
NETAJS BHAWAN : CALCUTTA : INDIA

ir.Fred Lizhtfoot . .

© Fron i Commonwealtl: Institute

or.Sisir K, Bose Kensinston "igh Street

\
ondon W8 6 LQ ‘
N fopeon A
s---'-'-- y & A & 4 & A |

the meeting of the Advisory Committee as a separate topic. At
the time of the summer session, there will also be new proposals
presented by the Secretariat regarding the improvement of

Dear Colleague

During the recent meeting of the Executive Council of ICOM ICOM’s financial situation.

held at the end of march 1982 in Paris, the matter of _

subventions to be allocated to the International Committees was I would like to thank you for your understanding and assure you
discussed. In the meantime new requests for financial assistance that the members of the [COM Executive Council are also of
had come in, in addition to those which had already been the opinion that the matter of subventions to the International
received by December 1981. However, in view of the fact that Committees is of great importance for the work of the

ICOM’s financial situation has not improved, the Executive Committees and for [ICOM.

Council decided not to grant any subvention until the summer

session to be held next July, when the International Committees Yours sincerely

will be given an opportunity to discuss this problem thoroughly

at the meeting of the Advisory Committee and then go into the (Dr Herbert Ganslmayr)

summer session of the Executive Council with definite Chairman of the Advisory

proposals. Therefore this point has been put on the agenda for Committee of [COM
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Dear Mr. Lightfoot . =~
Tharks for the copy of Mr Diamantis’ letter, so we’re back to
the drawing board as you said. Enclosed is a letter 've written
to the new Minister of culture in Greece. | understand that -
Ms Mercouri might be interested in assisting such an
undertaking. I'll let you know the answer when it comes.
Otherwise, since I've had no response from my note to my.
members, | would propose that the working group meeting at
the ICOM-London be structured with reports or papers
addressing our goals. As I've often stated to you before, 'm not
too sure how these groups operate and if we cannot convene -~
between the terms, as it were, it might be best to make
substantive plans for the triennial. -

[ am at present making plans to work in'the collections of the
Jewish Museum of Athens. I'm really excited about the '
prospects—especially since the novelty of school is wearing out
quickly. Hopefully a summer in Greece will refresh me.

I don’t know if you are aware that the African Studies
Association had their annual meeting here in October. It was
quite a valuable meeting because a group of about ten .
museologists from Africa attended. This was their last stop on
a six week tour of U.S. museums. They took part in a panel on:
the presentation of African materials in American museums. . ..
Panelists were Tom Seligman from the deYoung Museum,
Nancy Lurie from Milwaukee Public Museum, and several other
individuals from smaller institutions. My conclusions from the
discussions is that there is a need to reinterpret the presentation
of all ‘traditional’ objects in order that they are shown
objectively. ('m sure you've heard that all too often.)

This letter should be posted by a classmate who’s spending the.
holidays in London and Paris while I enjoy Bloomington and try
to finish some coursework. All my best for the holidays-and I'll-
keep you in touch with this next phase of trying to organize a
meeting.

Yours sincerely,

Annette B. Fromm

Dear Sir

We are pleased to inform you of the establishment in 1980 of the
National Laboratory of Anthropology—LANA—m Angola,
under the Secretary of State for Culture.

Having read about the meetings of working groups of the .
International Committee of Ethnography held in April 1981 m
London (on folk art, costumes and ethnographic films) and
being interested in ethnographic films as well as the posmblhty of
scientific exchanges, working group activities and ‘methods of
acquiring films, we would be most grateful if you would keep us
informed of your work in these fields.

Yours sincerely Lo
Henrique Abranches

Luanda
Republica Popular de Angola

Council for Museum Anthropology Newsletter U SA)
(Vol 6, Number 1) January 1982

Newsletter of Museological Terminology
ICOM/CIDOC, (Vol 2, No 13) 1981

Tempeltiicher fiir die Muttergottinnen in Indien
(Zeerémonien, Herstellung und Tkonographie gemalter und
gedrucker Stoffbilder aus Gujarat).

Eberhard Fischer, Jyotindra Jain and Haku Shah

Museum Rietberg Ziirich

Wedding Crowns in Modern Greece
Eurydice Angzoulatou-Retsila, Athens 1980

Inventory of Collections from a Museum of Ethnology
Museum and Laboratory of Anthropology, University of
Coimbra, Portugal, January 1981

Museums and Animation (Thematic Bibliography)
Museum and Laboratory of Anthropology, Umversxty of
Coimbra, Portugal, March 1979 - -

Crafts—Spinning Techniques of the Almalagués Region
Temporary exhibition, 21 October-5 November 1978 -
Edificio Chiado, University of Coimbra, Portugal

Museum and Laboratory of Anthropology 1772-1978
Temporary Exhibition
University of Coimbra, Portugal, November 1978

Dr Karl-Erik Larsson, Director, Etnografiska Museet Stockholm seen whlle
visiting the ‘Cradle of Mankind’ exhibition of photographs by Mohamed Amin
at the Commonwealth Institute, London récently. The picture shows a boy of
the tiny el-Molo tribe of Lake Turkana for Whora, crocodxle meat is a delicacy.
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ICME Board Members and Working Group Co-ordinators

EXECUTIVE BOARD 1980 - 1983

Mr Moses S Abun

Principal Ethnographer

National Commission for Museums & Monuments
National Museum

PMB 2031

JOS—PLATEAU STATE

Nigeria

Irina Baranova
Director

National Museum of Ethnography of the Peoples of the -

USSR

Gosudarstvennij Muzei Etnografii Narodov USSR
Inzhenernaya 4/1

101011 LENINGRAD

Soviet Union

Mr Nico Bogaart (Chairman)
Koniklijk Insituut voor de Tropen
Tropenmuseum

Mauritskade 63

1092 AD AMSTERDAM
Netherlands :

Mohammed Kassim Haji Ali ANM AMA
Curator of Ethnology

Muzium Negara

KUALA LUMPUR

Malaysia

Professor Dr Mary Elizabeth King
Director

University Museum

Box 3564

LAS CRUCES, New Mexico 88003
USA

Dr Alpha Oumar Konare
BP 1744 e
Mali :

Mr Fred nghtfoot (Secretarv)
Deputy Director - -
Commonwealth Institute
Kensington High Street
LONDON W8 6NQ

Britain

Mr Torben Lundbeck -
The National Museum of Denmark
Department of Ethnography o
10 Ny Vestergade ™ = - '
DK-1471 COPENHAGEN K
Denmark

Dr Sachm Roy. R T
ex Director, National Museum of Man -
E/S EDDA Flats, Mumrka g

NEW DELHI 110067~
India ‘
=4, AS%Z

Co—ordinafars P

1) Working Group on Co-operation between
Ethnographic and Technical museums

Dr Herbert Ganslmayr

Director

Ubersee Museum

Bahnhofsplatz 13

D-2800 Bremen

German Federal Republic

2) Working Group on Music in Ethnographlc Museums
Jean Jenkins
36 Packington Street
London N1
England

3) Working Group on Museology in Ethnographic Museums
Mlle Huguette van Geluwe

Museé Royal de P’ Afrique Central

B-1980 Tervuren

Belgium

4) Working Group on Museums in Developing Countries
Mg Tibor Sekelj

Borisa Kidrica 15

24000 Subotica

Yugoslavia

5) Working Group on Ethnographic Textiles
Cherri Pancake

Mauseo Ixchee del Traje Indigena

4A Avenida 16-27

Zona 10

Guatemala CA

6) Working Group on the Return and/or Restitution of
Cultural Property

Dr Herbert Ganslmayr

Director

Ubersee Museum

Bahnhofsplatz 13

D-2800 Bremen

German Federal Republic

7) Working Group on Aims of Ethnographic Museumns
Dr Rudi Vossen

Hamburgisches Museum fiir Vélkerkunde
Binderstrasse 14

2000 Hamburg 13

German Federal Republic

8) Working Group on Films and Photography
Dr Per Hellsten

Ovre Slottsgatan 12

8.75235 UPPSALA

Sweden



9) Working Group on Fakes and Forgeries
Mr Robin Watt

Ethnologist

National Museum of New Zealand
Private Bag

Buckle Street

Wellington

New Zealand

10) Working Group on Folk Arts
Annette Fromm

Folklore Institute

504 N Fess

Bloomington

Indiana 47401

USA

Late News

ICOM Election Results

At the 39th session of ICOM’s Advisory Committee held in
Paris on 2 and 3 July 1982 elections were held for the Presidency
of ICOM. There were three candidates. Dr Herbert Ganslmayr
(German Federal Repubtic), President of the Advisory Council,
Mr Geoffrey Lewis (United Kingdom), Vice President of the
Advisory Committee and Dr Simon Levey (Netherlands).
Voting was as follows:—

Lewis 22
Ganslmayr 20
Levey 7

Mr Lewis will therefore become President of ICOM at the 13th
General Conference to be held in London in July 1983.

Since Mr Lewis’s appointment left a vacancy for Vice President
on the Advisory Committee a further ballot was held which
resulted in Mr Oumar Konaré (Mali), Chairman of ICOM’s
Advisory Committee on Projects, being elected.

The following members were also nominated for membership of
the Executive Committee, to be elected at the 13th General
Assembly (five vacancies).

Ms M Arjona Cuba

B Arthur Canada
Ms S de Camargo-Moro ~ Brazil
Ms M Couturier Canada
J Cuypers Belgium
W Daszewski Poland
K Engstrom Sweden
S Fukuda Japan

F Hellwig German Federal Republic
P Kaks Sweden
P Makambila Congo
T Messer USA

K Myles Ghana
P Terrot USA
SCRay India

V Velkov Bulgaria

17
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