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Followinig my’ edltonaT gomméent in’ 'ICME News No 3'on ICME’S precarious financial situation, it is only fair.fo say.. .
that ICOM has ‘now paid over the surms of money* ‘outstanding. The grant for 1983 has been fixed at US$500 but of
course this small sum will be entirely swallowed ‘Up‘in the process of producing our newsletter. =

The Chairman and | recently visited India to make contact with members’ there. Ar ong matters disc \
problem of insufficient money to enable ICME.to function properly An interesting idéa was put forward by Dr
Sachin Roy (late of the National Museum “New'Dethi) and it is intended that this should be discussed at ICME'’s
meeting during the General Conference’ of ICOM to be held in London next year. However, in order to invite the
broadest possible consrderatron of what woul‘ 2, if carried through a radical change in the conduct of an

Dr Roy’s proposal is that ICME should have its’own membership fee which it is suggested« shmrld'b@ﬁxed mmatlym
US$5 per annum per member which would i clude the marllng of ICME News. A charge of .75 cents or thereabouts
would be made for each copy of - S

- 5o 5
4 5 RS

that matter lnstltutlonal spendrng too) is obvrously unwelcome

Obvrously there would need to be specral cases’ and equallytobvrously the Commrttee wouldnot wrsh 'to exclude
any member because of an mabrllty to pay an extra membershlp subscrrptron over, and above that pard to. lCQM,‘ .

CONATIL TEAMATIOMAL
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Fifteen members of ICME from seven countries met together‘in-a‘Genefal kédting Hfthe Commanivealth | rsfitde} !
London from 6 to 8 Octaber 1982. The main business before the Meeting was the preparation of the ICME i
participation in the 1983 World Congress of ICOM, a symposium of ethindtinemagraphie #i museums Grranged by -
the Working Party, on Films and:Photagraphy. led by.the Group's Co-ordinator, Dr-Per Hellsten; and a discussion on
the future of the king Group method. " " s o
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An intensive discussian took pl ce on the programme to be adoptéd by’ ICME for the 1983 General Congress.” - ™
Agreement was reached and the outline programme presented personally to the Secretary of ICOM UK, organisers
of the"London Congress, thé first such programme to be submitted by ahy International"Comimiittee. It was decided
that-ICME shiould tlign its own: deliberations very closely to the stated theme of the Congtess — ‘Museums in the

Developing World's By so ‘doing ICME will be able to nominate a keynote speaker as was the case in Mexico City

(Konaré). s+ d pevig noigsses - : 23 chirt BE wnomd
; GO ¢

It was agreed that the Working Groups should be encouraged, through their Co-ordinators, to deliver in the very "
near future abstracts for their separate reports/papers. These abstragéWﬂl*tﬁéh be circulated toall members for
comment. Additionally, other members will be invited to submit papers 6r’the géneral theme.”
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Resolutions from the. Working Groups and the General Meeting of ACME:wil
Resolutiens. Committeg. in.accordance with standing rules.

ubmitted to:the Conference

Y

ould there be su»fficier‘j;t; coherence in the contributions; to gather the papers together in
orm a fundamental statement on the role and function of:the ethnographical museum.
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A review was made of the present state of the ICME Working Groups. It was generally.accepted that the situation
ons made at the 1980 (ICME) ‘General Conference in Mexico City was far from: satisfactory and
‘therefore necessary. It was proposed that at ICOM 83 members should be asked to, consider,
roups and their replacement by a limited ,number.of new Working Groups which
sks to, petform. - ' DN b - ‘

Such tasks woul_df,v"l‘ﬁ%‘som‘ef'éas’é's: but not all, be finite; with the Work»i'>nig;" Grbup diSébii}ihé on completion of its work,
whi¢h it ig hoped would be the subject of publication. : : i e
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A discussion took place on the policy of ICME in relation to its Executive Board. -}t was nated.that not all members
of the present:Board make a contribution to the work of ICME. It was held that any member standing for election or
reselection:to the Board-should either be prepared to be an active participant in the affairs of the Committee or
decline to offer-his or herservices as a candidate for the Executive Board: .




It was also held that past efforts to achieve a geographical balance on the Board, although worthy in alm«had
unfortunately, led to a weakening of the Board, and therefore of ICME, .in that candidates who? i)%lh At wadlas: %
have beén able:to make a positive contribution.to,our. wark had been dlscouraged from offermg themselves in,,
deferenc to the 'dea of achieving this balance. . . e ;

The Symposmm had the great pleasure of recelvmg ‘addresses from Mr Chris Curling of BBC Brr 0
and talked about his film on the South East Nuba: peopl‘e and Mr Colin Young, Director of the Nati
of Britain. Both talks gave rise to animated discussionsin which all present took part. 7H “” ©

film record of a fishing community in Northern S' r 4
ethnographic film-making was read by the wrlter who' was much encouraged by expressmns of ‘assent from other o
participants.

A joint meeting was held with the officers and members/ of ICAMT which was both constructive and p1easa?1t The
two Committees resolved to identify a project in the developing world which could exercise the two Comittees ‘ir
mutual co-operation. A number of candidate-projects would be put before a further joint meeting of the two =
Committees to take place during ICOM'83 for dlscussmn and action. HPBAR

Firre iy

Professor Michael Ames, Director of the Museum ‘of Mah in Vancouver, Canada; gave an illustrated’talk onthe:
design philosophy of the new museum. As a result a sometrmes heated bt always amrcable dlscussron took: piace

with the contenders finally agreeing to differ!

et o

Visits to the Museum of Mankind, the London Transport—Museum the Weald and Dowm‘a o3 Museum (at: Smgleton
Sussex) and the Fishbourne Roman Palace and Museum (at Fishbourne, Chichester, Sussex) were arranged and -
much enjoyed by both ICME and ICAMT members. -

Joint ICME/ICAMT meeting in session. Commonwealth Instltute London October 1982. V ‘ -

Per | Hellsten Cm:vrdmator, Films and Photography Workmg Group:.,,. .. = 1.
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Mr. Per Hellsten ‘ ' . " ~Sweden
Mr Karl Erik Larssen ., N
Mrs Anne Murray, , 5

Special guests' "
Mr Chris Curling (BBC film maker)
Dr Brian Durrans.(Museum-ef-Mankind). .
Mr Peter. Gathercole-(Darwin; College, C
Ms Elizabeth A Simpson (photographer)
Mr Colin Young (National Film School of Bntam)
MrHamilton Meadows (film maket):. ij:
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Canada to host the Xith International Congress of i
Anthropologlcal and Ethnologlcal Saencesvm 1983

LCWCURAE AN IS (6 ",37",
The International Union of Anthropological and Ethnological Science
addition to the usual concerns of social and physical anthropology, Ilngmstlcs‘
Congress will have a major focus on folk culture




Rock paintings in'their
environmental settmg
An attempt at.”” ")
documentatron |ni northern

er s ape
York Penlnsula Arnhem[and and the Klmberfey
region — open forest and cliff zones have survrved to
this day in their pristine condmon The, rock pamtmgs
around Laura, in the area now known as the Quinkan
Reserye, were. »dlsc‘over.ed as recently as. _the 1960s.

Personal mspectlon of rock pamtlng.srtes in central
and northern Australia ylelds a different impression, |
believe, from that gained by consultlng the llterature
The omission of the surrounding natural scene: ‘largely
eliminates. major. secondary elements. that contrlbute
to the total.impression. The eye stops with the edge
of the object illustrated, eavmg the. rock palntmgs
wholly isolated. Since the medium, the rock, _proves
to be an integral element of the painting and of the
surroundings, demarcation seems unfortunate

Intlmate relationship to the. nature of the aboriginal ., -
populatlon and the, fac1 that some, paintings are,
statlons ona prescnbed rltua[ path shouId be T

environment has decrswe ymporﬁzmce\, -

necessary-periedic: renovatian, fram;this:anglethe
gradual.fading.ef what:was.oneg.aich:culture is..
made vrsually shoc,kpglyfqlear.,Maﬁy of; th Lorres

structures to protect the pamtmgsrare out of the
question-for the veryreasons that form. the.subject of

Photographlc documentatron reinforced by e
supplementary techniques affords one, if not the,
ideal opportunity to-perpetuate-at deast .part of a. -7
heritage fascinating in its-blend.of picterialand ...
natural elements:. At the,same-timethe unwritten .. ..
ethical Jaw:governing ethnological research must.be.-
observed:for. instance, the right to-refuse-publication
— a.demand:made at the last:lCOM congress.in
Mexrco Crty, 1980,; SIS L

R A

‘The use of prgments occumng mrthe envuonment e

generates similarities of colour between; European-and
Australian rock paintings. The paintings in Australia,
however, stamped by the locale;.give:a verydifferent
atmosphenc and impressionistic effect.from the,cave,
paintings in Europe, which-have syrvived-almosts:-..
entirely in.enclosed- cavems,,_sheltered from the-

_elements; The paintings at-Piedra Escsita,: protected

from vandalism by a preposeerouslykheayy,rron eage,
are the exception in Europe. Gealogical and, ;=75
atmospheric. conditions,. shifting light; ram,,sunsbme,

-and-shadows of the flora surroundingthe, paiptings - .

present an-ever-changing-pictdre. Alkthese, arestrong
emotional.elements.-The resulting colouration . of {he

ThIS rarses the questwn of hew bést to‘ transm:t;the

“above phenomena The:boek.seeims too passive:a; -

medium, giving a highly intellectual, remote
impres‘sion" In arsense, .a. )boo;k belittles the inabe oy



 that'can better féproduee dspects of ‘efnotionak - 0
' expetienicé: Thé fecommeridation 4 for large-scale
rojection images supplemented by sound i
effects; perhaps accompamed by acatalogue of basic
. mformatrbn‘ N ispeiy 1o to et ol oved
’ ar*? o o @i egaiituen el a0 01 enuliig
Reai- prore etion has thé adVantage that'it does nEEUD
require wholly: darkened toofs, and-theé additional©
“surroundings included can be exploited as a
compleme&ﬁt?‘ VRIS AOEBINOMLGD MNIBIRD
SHY IO 580 ot zoupi
This ralses the ‘questioftof tHe loca!e forithe
transmissiori and: the audience to be feached »Wé
may’consider bofha‘ethnofo’giéal)rnstltdtes and ‘57
muselms otherwise festricted tosEuropeanar

Océidental cultires: Rock paintings dre’ amongfthe' 0

1

oldest kriown' pictorial'expressions of man. In'thes —
case of Australia, a further fascinatioftlies in their 2
continuance down to the immediate past. In addition,
comparisons with’specimens from! prehrstonc Afrrcd~
' a”nd ‘Eafope aré'most enhg‘htening‘“ i . -

TiagS ‘f"ﬂ’ﬂf%ﬂ ol ean

By embbdymg this:in’ ouchuJﬂ]ra{ affanrs we brmgfa*f
confrontation withd cultiire strange to'us that hasa:
certam!(oprcahtyvm confémporary art:"in'art hrstorya

“returnito past'develbpments‘even’ ‘beyorid: Europe;'»
reaching as far-backas’ primitive caltures; has’ bec’ome

- mofe and mare a much-debated theme: Certdin 1o
tendenciés withinthe-evolutionof occidental and +°¢
Eufopeanaftiin thi past: 15iyears have strikingly <72
sought a dialogue between<nature: ;and work: of art'(eg
tandAnts and ‘artiéts whovbase ‘their work on
ethhographic.and-scieatific insights). ‘Perhaps:a!

~simultaneous localéonfrontation-might createsd™
climate where recrprocal influence confirms past-

“values by nearness to thenew; bt also conversety 3
reafflrms the <rreW’"l’hrou shithesold.? 1= »

At present atliw have i@a*few Sketches of such asmn
“projects Thisarticle; it isthoped; may-attract intérested
parties prepared to take over the enterprise,
provoking reactions and stimulating discussions. All -
optrons for-treatment and locale remain open. To
i varying requirements for-presentationsin

2. “Aﬂ of tﬂrs ‘Slien darly

YEdltor s Note

Bernhard thhl i 4 ‘Gerthan’ pam’te

. pamtlngs
* people in Germany and Switzefland, who
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only in its Tec mque ng ven

_painting E§Edb %ﬁ@éﬁﬁ%é“ﬂﬁfﬁ@ﬁiwm
was not indeed create 5 sthe
prehlstorlc artist. If we| 4 ggﬁq?ﬁﬁﬂ% :ﬁéﬁ‘
Altamira®on;a s m gmen} 8
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" contemplating the bison group onﬁ'ﬁénﬁig atid
rock. Cave painting must be judged not merely
by its content but also by its |oc‘§f6n ﬁ’h’é%ﬁé"e\’

- where it occurs is part of the ultimate natyre of
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The Cabinet of Curiosities™*
The Ashmo]eaL}i Terc‘énte’nary Symposium, foord' i
Englanid, 10:13 dly 93! SDIANT Ll s s
3 uz) Bl el : s
O 27 ‘Mayif683 ‘the Ash‘m‘oléan Musearn iri:Oxford;
England, was forrfally Bpéned: by HRH theDuke of *
York 1atéf: Krng{anﬂ%s‘ 'fTﬁé coHe : ‘ns housed n
the newly—buﬂ um~had ‘been:
Univérsity of Oxford thréGghan agree eht?
concluded-in- 1677-with Elias Ashmole (1617:1692);
Windgor Heéraldyalchidmise, anthuary;fahd Adthier! 150
The bulk of this materidl had ‘Orrglnated'lh thie e
collectlon"of rantresbeion%mg fo thé Tradescants,
father and’son;-and formerly ‘exhibitéd by themiet
their ownm u5eurﬁ> aty Lambeﬂw‘ John TradeScant the
Elder (died*1638) held Suiccessive posts ‘as gardenier 10
the Eaff of Sahsbt‘?ry,‘Srrf wiard-Wotton' the Dukeé of -
Buckmg‘h?am and ‘Charles . Thefatter’ apporntmen
as Kéeper of His Majésty’s Gardens Vines and vi-iuie o
Silkworms at Oatlands Palace, was'iftherited-by Jokn- -
Tradescant the Younger (1608 1662) on the death of
his father ARG T ;

tercentenary. As a major contnbutron to the :
celebrations marking this occasion it is proposed to
hold a symposium on the subject of The Cabinet of
Curiosities.

The cabinet of curiosities, or Wunderkammer, was a
phenomenon of the late 16th and 17th century. As
European awareness was awakened to other
continents and other peoples, so the fashion arose for
forming collections and drsplays ‘of the tangible fruits
of these contacts. Clothrng, weapons, and utensils
belonging to the mystefious and shadowy inhabitants
ently coicmrsed territories

estabhshed Anythmgt_
mtncately or beautifull

Cabinets, fcurlosmes featuring collectxons of natu
and artrf‘cral rarities became a common feature of "%

century Europe. The accumulation of an all-
embtacing collectlon of this type however,

depended more on an enquiring mind than a prmcely »

budget, and they quickly came to be accepted as a"
normal hallmark of the gentleman-scholar of some
intellectual pretensions. Other collections grew up
within: educational and ‘scientific.institutions such:as:
the Royal Society, where they formed-a source of :
research material as well-as of currosrty ‘ P

In time the Wunderkimmer taste waned:in’ favour of SRR

more specialised interests: The paintings:and ' -
sculptures:which-had formerly been included as: mere<»
curiosities in certain collections were:hived off to*

.. form galleriesrof art:-Coins and medals were.q e ot

_subjected to increasingly:systerratie: research andmiiz -
were reassigned: to Speciahcabistets: The same-fateipris
befell ethnological material, which found its:wayiinto:
the specialist museums which later appeared along -
withithe-development ofthis new disciplineidn eﬂly &
few: establishimentssnowadays canithephysical 221525
evidence of:their earligst-diverse foundations: b@
recognized; yet:inia very reat sense the grigin of the. #
musuem mavementiand-heace of all-modern.e.w i
museums:can bectraced 1@ these,httl&kmwtmb Yy
beginnings.:o triz vael 9t ik

ety

The symposium

century collec ions which still s
Schotars will also be nvite ect
knowledge ‘of such (coﬂectrons but vwhose'm : 'S 5]

in coflections whrch no, Ionger exist or it certam S
known collectors or in ‘the’ mtef ctila f the''*
17th century. o

It is expected that there will ‘be about twenty speakers
on these three days, leaving some time for discussion,
both formal and individual. Speakers for this opening
session will be asked to address themselves to three
questions: ‘What S avadabﬁe;tageup eeto FH
Why did he collect it? What did he do wit |t When™
he got it?" It is thus -hoped to promote‘some

‘discussion’ of the 17th-century intellectual approach

to collecting and of comparative methods of

classrflcatron which should provide many insights
into the ways in which dlfferent collectogs viewed
their objects :

collections or to treasuries. Objects of art, parntrngs

# t:¢oing and-medals will. be. treatéd-onff if the contéxt

of the cabinet of cunosrtres‘ "\? SezoB B D e 8

. :On’Saturday=16th:July, ‘a:visit to: thezBargrave “cabinet’.
" at: Canterbury has béen arranged>

AR

ete]

It is hoped to publrsh the proceedmgs of the

-:.symposium:This should provide not-orly an-itsrid 7
~ “attractive book on'the origin of museums.bit:alsonan
+ authoritative work of refereénce:on A7th:c ¢
r:collectors and-collecting. -« o fun




The Symposium will-be administered: from-the::
Ashmolean Museury. All Corresporidence or other: .
enquiries-should be:addressed toFhe' Organisers at =/
the Museum Diw ity fenat i vl

L i

For the comfort-and convenience of participants:aif:t -+
lectures and formal discussior:sessions will be:held-in:
the Playhouse Theatre,:immediately opposite the:
Ashmolean:Museumin:Beaumont Street: The:wine
Playhouse has recently been refurbished:with modern
seating and-has excellent:projection:and sound ::.
systems. There are bars, a coffee bar and other
facilities on the premises.

Participants will be housed in Balliol College, a few
yards from‘the Ashmolean and the Playhouse’in the
centre of Oxford. Single rooms only are available'in
college..Each room has washing facilities: there are

no rooms with private baths but all have bathrooms
situated close at hand. Al means are available’in’ =

college for residents. Non-residents may have lunch -

and, dinner in college and are encouraged to do'so:
they will benefit in this way from continuing inforn

H IR I IR A T TS S i et
discussions and from the advantageots terms  ~
arranged by the organisers.” =~~~

No. 2.:- THE TROPENMUSEUM, AMSTERDAM; NET
By Nico C R Bogaart, Director ... tir i s 20w

P

The Tropenmusetmis: the successor: of the ‘colonial’. museum founded in Harle

HERLANDS. . -

Speakers - : fanidn ¥ Ay

speakers, selected to provide tbggi?rggge;%tg» possile
coverage of European cabinets of curiosities. A

complete list of speakers and topics. will hercicgulated.. .
in due course to those who. register for.the. ... trzizo
symposium..Those:who have already.been contacted .-
and who have indicated:their willingness:to.speak,; . ::
include Dr H-C Ackermann:{(Basel), Dr:R Distelberger. -
(Vienna),: Prof Dr F A-Dreies:(Berlin), Dr:W.Ceorge .
(Oxford),:Dr B.Gundestrup.(Copenhagen),
Heikamp (Berlin),.Dr. T Heinemanp (Uppsala), Br.
Hunter (London); Prof D Lach-(Chicago), Mr R W ..c.. .
Lightbown (London), Mr.M D.Mcleod (London), Dt} -
Menzhausen.(Dresden), Dr.Q Neveroy; (Leningrad), - -
Dr E Scheichert {Innsbruck),.DrH D:schepeleri:.. - ..
(Copenhagen), Dr Th H Lunsingh Scheurlees (Leiden), .
Mr W-Schupbach (Londom), Dr-L Seelig{Munich), Mr -

Initia} approaches. have already, begn.made (04,5 .

D Sturdy {(London), Dr C Theuerkauff (Berlin) and.Mr
G L‘ETurner(OXerd) R TR IS lCE M ol I TA-T) €5 T RN e

e e AN OAT A
For further details of the Symposium, charges, 1.
accommodation etc, please write direct to The
Organisers, The Ashmolean.Tercentenary. « sy oo
Symposium, Ashmolean Museum, Oxford:OX1 2P

England.
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‘by tthe" Nether

Society in 1864. The Royal Tropicatdnstitute of which it now forms part,:was founded:in Amsterdam.in-1910:as-a

‘colonial’ institute to gather and disseminate knowledge about the Dutch overseas dominions: - & -
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The Haarlem ethnographical4co|lectio_ns-:had outgrown their premises and together with:the:collection of:thei =
Zoological Museum, . were incorporated into:the Institute. A new building was therefore:constructed and: opened by

H M Queen-Wilhelmina-in:1923::In:1950, following the indep

endence of indonesia; the Institute:was renamed '

Koninklijk Instituut voor de Tropen-(Royal. Tropical-Institute), with the Tropenmuseum as-one’of.its four:



departarents.<Fhe functions of the Instituterinclude-conducting agronomicals medicat and secial-research intropicalic
and subtropical countries on behalf of non-industrialized and developing countries, the Dutch government and
industry. Information thus acquired by the Institute is put at the:disposal-of the noniinduistialized: and-developing:
countries as-well as the:Dutch general-public:in the-form of project:advice; . documentation, -educationals Guizeinxe
commitments; theatreand iexhibitions: The!Tropenmuseum performs.an.importanttask.inhe dissemination of this-
informatiomy;- & il bt AP ncie sl by slelgg iy '
ERINcIeay » 6 00 o 3 OB g A e izEn Sib e Aol B0l oo
Unlike: 'mdst:@urtt?ﬁ”smus:eUmsmheRoyahTrp'pica‘l;—lnst-itute/Tropenmuseum‘-,eam-es—uindergthe;juﬁisdietjmbf.tbﬁ‘f )
Ministry of Development Co-operation : In 1970:the Ministry decided that the-museuri should:beconre axizooomvic,
presentation centre for the Third World with specific reference to-national -activities-in the field of:developmentco
operation=The aim ofthe muséum was redefined andiits scope-extended to encompass thertropies;abd. subtrapics: i
asawholesi vt . Lt e Ce : ,
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During the period 1975-1979 the museum was reorganised intoraccentre:ofiinfermation: on-the nations;::
developments and problemsrof the:non-Western-warld. Models of hiouses; and: urbam: village-ard schookl> - “
environments, in conjunction with items from the extensive collection: of art and iartefactsiand technicalads such asi
photegraphs,slides; film-and sound facilities,: provide-the museum-with the. means toscommunicate afei mpression of
life and-work among thé.peopteof the cauntriés concerned. = -+ - S :

Caslunit s oF e sl spant

TOAHTE b AR T Oy an

1 ralvip nrivaigerh E et R SR

After this period of reorientation, the museunriwas ready to serve its present purpose: tostiow-evéryday #ifesin-the: =
tropics and subtropics and, especially, the changes taking place there and how these relate to us. The emphasis is
very:much:on people; how: they:live; their:problems,:and their:relationship with Us.isiusica i 2ol bers 1, o
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The focus is on everyday-village life: home, religion
and crafts. Despiteia seemingly timeléss existence -
rural life nevertheless changes constantly, especially
UG through the modernization of agriculttire which<+7 i
I. - Regional, comprising: -~ - ' : remains the main source of subsistence for the great
nitprt Afﬂca SOUthOf“theSaha’fa’ "-‘?if.::'} LR majo‘;ﬂ-;‘,n s ool gy e Ry abo oAb
" 423 The Middle-Eastand North ‘Africai '
i3 SomhAsia 1 - e
w4z South*EdstiAsiy 7=
D951 LatinsAmerica

The new style miaseurmi was officially reopenedby -1
H M Queeén juliana’ini1979: There-are eleveni= = r.fi«s
departments divided into three'groups: 1

ST ss B FS RS

3y ~ i
sy oenioo

N N
i1an \
Tige Lowe

ik 1Y "

: Withithesintroduction of new and improved ierigatiorr !
techniques, agricultural'machinery, artificial fertilizers
pesticides and new seed strains, the ‘green
- R S revolutién’allows thefarmers: to-produce more; Yet;
Il.  Thematic, comprising: for the:poorer farmersythese: new resources remain’ -
2 6 World: Trade o = s nodramoind o wie beyond reach, so that, abandoned by progress, they:--
a107 Manrand Fechnologys o s are frequently forced to sell their land. As often as not
<8 Mdnand the>Enviroriment2 = they thenhead for thé icitiaginc 11

I g T

o
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. Special fields, comprising: . Africa: choosing between the old and new
9. Misicov! »ins DR G et b bt Tclioy oaiio non i rgatorngied tas pesd

The land mass of Africa is divided intotwo parts, " -
physically;-ethnically-and culturally by the Saharat -
. desert.-Hence'the top:third'is classified Wwith North
The departmental:displays are not permamnentas:'~ =" Africa as part:of the Iskamie §phéré'%Uht§er"t-ﬁe;‘MTdd|€“'

I

210 Textiles: ©re #iatnu oo
11. Oceanic art 1Ge sl s

such, but subjé‘cﬁ'o"rnodiﬁcation' inline with'changes East and North Africa department.: | © S
in the'devélopihg*WOrH;T Sy R S S RC An B e sl e Peleen
A sl Seuievel 2 Affica-south of the Sahara:denotes riany coluntries’

I. The regiondl departments deal with-the tropics-and | with @ sufficient set-of featiires icharacteristic' of many

subtropics in terms of history, religiof; agriculture; 7~ v African countries. The department is structured into
industry, handicrafts, manufacturing trades, ; nine self-contained thematic:components: *
commerce, etc: More specifically the emphasis-ision < E oo

current processes: -health care; education; urbanien
migration, and:the concomitant probléms of. shianty -
towns, traffic ‘'and inadequate public services. Fhe
focus is’on‘everyday life and'thé: communication-of:i -
the existential‘predicaments of the ‘developing . ¢
countries; s st Dns saiv T ¢ :

history
ed ucation

o
MR

Sk W e

i SR

Not alf departments can be commented aponin this:.- :
MeRts . = T Ere i

article;'I willjust give aninsight into some of them. -

religion: = 1.

2
3
4
5.
6. village
7.
8 A ey
9. change and develop

R B 1R TR RN RN ; P L S R

South East Asia: abundance beyond reach The African‘department does not aim to emphasize

R i Gt T contrasts, butto'convey ‘everydaylife in-Africa: how -
South East Asia’is projected as-one’unit on the’basis:™ - pedple live'and obtain theif food; their rélationship '
of types and-pattérns applicable to the region-as<a ! with-God;"where and  how 6 find a cure 6 their iHs

whole.:Much of the'museum’s:celebrated collections and theirplace in the twentieth century? Affica is~ 1
are on view in this department. Thefe are three- ~ = - committed to'a ceaseless quest for the-best solution:
sections covering historical background factors; rurat- " Very:often the alternative implies a choice between™ '
areas and the city. old and new.

T



South: As:a“ extremes of Wealth and poverty T

of SR M N ’< T el Faw ""l(}’“

The:basic drlemrna ofsSduth Abixisarbirthratése o>

rrr;

explosive that'the available: resources cannot hope” to

keep alive @ population-that:would otherwise form-a:
source of invaluable manpower In short ‘too many -
people in too poor a region’ is the cross South Asia -

has to bear: Thepopulanon isstferin anmrareaiu e nmrnao

encompassing India;:Pakistan, Bangladesh:Sri- Lanka
and - Nepal thereforeforms thé central theme wrthmm ey
the South: Asra departments’; >.ooimne s

india, a sub-continent in its'own right, is the region’s

latest and most-populous icountry, thus fulfilling -@role 1+ 1

of natural, social,political-and economic-leadership:

TherIndianssitiation as such-exemplifies a-range:of “alics »oomopr et %
« Thel eentral feature of the tower.room‘whlch heuses" :
. thetextile-section is a- set of -eight life:size.figuresi . 1

socio-cultural: elements which:serve as'examples: form
the reglon as a whole

The. department falls into three SeCtiONS: et BiE s
P [Re ol aatt) :\-:1—? T IERIETS 1 ';4;« il ;%

. the city and slums in partlcular Tl

2. rural areas; the’ mterdependance between crty and
rural lrf i e o

;
Q23]

—

ROt f,:; L

EEA F1e ».‘/=~1wr,;t
Thematic sections:

Y -w"i{” IR tr FEEn R SR I
World Trade surveys the |nterrelat|on between the. s
production of raw materials, trade and industry within
the producer,k 'ountnes and VtS a vis: the mdustnallsed

worldi;:

Man-and;Technalogy: examines the‘e \
technology when: transplanted tQ the developmg

Man and Env:ronmentlanalyses the populauon‘—a.
cultivable land syndrome

‘!i i’,'«- A §iae
Man and Technology When ob)ects reflect people

&u'ﬁ

.—».,4n“ ,"\;;,,

The departm\ent Man andrTechnology examines:

current technological: -developments:in.the- tropics-and: A,:

subtropics.. The department moreover provides a - :
sprmgboard to the Tropenmuseum. as a whole. dts, s
emphasis is not so much.on objects as such,ason .-
the relationship between.pbjects, and people.. Objegts-.
serve as a departure. pornt Qlllustrate how: people ;i
thlnk andact- . »

Technology as presented in this. museum, therefore
mankind does, makes and invents has technrcal
technological:point of view offers a key to - s

understanding development issues: The relatronshrp
between man and technology is a complexone.and

can be analysed in many ways, including the . ::%
historical perspective which glves lnsrght into the ..
present in terms of the past..:m "+ 2t oos sond

However; the: Tropenmuseum is not -a historically:, -7
orientated museum:iit is @-museum.aiming to dlrect'
attention towards people whe:are;alive right now an
what is significant to both their.survival and. ours. The
chosen frame of - reference.is-a set: of |dent1frable -
processes from, among.the, plethora of developmental
phenomena. Jhese themes to.out. mind, exemplrfy

[
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£ the over—all development tfendspertarmng to the g3F

' comparing them withi s, but falso-comparigori

Al ﬂThe department of Textrlesfdetalswuh tlie o

Y SO

AL BEL AL

3y parts of the world

‘The Musro department presents) a-wide: range Qf ;
:mstruments and-sounds, not: essentlally connected 5.5
‘with music as we interpret it. The;separate gamelan:; -~

= by Amsterdam University
- 1‘ 5 Sound is: |ntegral to our:ljives. :Sa
involves far more than technical products. Everything i -

Syt delrberately created. Whether or.not sound -

implications; interpreting things from the . - L

sound and music.are universal, people have: 1

Conceptually this:means constantfr:omp&nsoa

individual cultures within the tropics and subtrdprosﬁ»r'
Comparison in this sense is not an-aim, biit a means;

‘avehicle to gain insightiinto. the: worl@mgdf therr hut ;
k.'USt as-much our own;; ‘mrnds 3]

iy

manufacture and use of textrles especially decorative
techniques.

displaying styles of dress characterrstrc to partlcular

[N P N
Myl o2

?:wEach frgure faces and c:orresponds wrth wall mounteda,

showcases in which the textile technique or another
aspect.of one or more items:of the eosturne is .~ i
explained. Showcase exhibitssinclude-toals, raw;.: .
materials in different stages.of processing:and: textrles
in various stages of completron

Hence the figure of the Javanese, woman ina batrk
wraparound refers to the showcase:if-whichibatik
technique is explained step by step, The-indigo veil
and headdress of the Touareg illustrates the use of
dyes; dyestuffs and dyeing technigues can be studied
in the relevant showcase, etc etc.

Additional information can be obtarned from 'the sllde
unit which also forms part of the exhibition. A world
map indicates the geographvcal distribution, of batik,
ikat and plangi, the ‘reserve’ technlques

_Visitors can furthermore rnvestrgate two- types of
“weaving loom at close quarters and try th
zsee at flrst hand how they work i

toutto .

section has sets of Balinese and Javanese gamelan
(percussion:orchestras)which. areused once.a:we:ek s 4

asounds are a
spontaneous phenomenon~whereas others are

constitutes music’. is; determmed by: the- pereeptual
criteria of the individual group ericulture. Although .

developed characteristic styles and technrqr.es Asa
medium of communication, music and sound play a
functional part in-a wide:spectrum of everyday life, ...
and, furthermore, assume specific significance.on--..;..
certain occasions like birth, marriage, death, etc

ey § t,;qe’% senLnnags nid vad fitssaid
Finally, oceania department houses one of the
world’s-major collections of wood:carvings, .- /1

sculpturesl .and. ceramics; The:: bgsbpoles (posts -
erected in: front of the-ceremonial man’s_houses),
from Asmat in:south: Inn jaya (New: Gutnea) are; r
particularly-renowned. . ;- 1 T




The Ilbrary containsicollections of. referenceswork

The educational serwcearranges docu mentation:

‘Openmg hours. Monday to bFnday 10 am: 5. prm

Inadditonto the:regualar disptays; the:museum has 3

two rooms reserved for special- exhrbmons.

3§11 \((s V‘Cnl 1

photography;ibooks and vrdeotapes onthe: pemplerz
and-countriés:of the: troplcs ‘and subtroptcs

U e R SRt

durmg exhlbmons and: spedal programmes for:.it

fori schools Jexhlbmonsrwrth comprehensrve Dbz
documentation;ibackground: material for essay i1
projects and-examinatiotys;: learning kits; complete
information- sets mciudmg 1«arge«scale photographs

. RoN vt ﬁx/-u AMHAL f !
The chrldren s museum, TM ]umor, has a play
programme for siolderiprimary:school children. @FPQ.“-’
Sun’day afte‘rnoons ahd during vacations play K

R 1

Saturday, Sunday-and public-holidays 12 pmita 5 pm
Closed 1 January, 30 April, 25 December. = iiowts o

‘Museums.of the World! in ICME-News:No. Swill <
feature'the MOTO MOTO:Museum, Mbala, Zanibia.:

: Further contrrbunonsfor thus seneSzer be welcomet

Is there'hope i m)commer

TV".forjnantho?pLo?loglfst

_CIaI

e

] started asirig vrdeo ini
research’oftritual ina *S’y‘
spent ‘sévéral- years*pr’oducmg on small § grants and -
with“low:téch”* "equipment:: As my" know‘lédgeof"r

theo grew more sophisticated, | grew icuriotis absut
the possibilities for anthopology in television. Was the
“broadcasting world the wasteland1 thoaght it' wiagd v
Could’ bne produce hlghsquahty ethrrographrc =

During thesummeﬁof 19’8?1 &
those ‘qliestions; ' ‘was bhe bf twefity i ,
Mass'Media Fe”owshlp ffom thesAmetican 1% !
Association ‘of the’Advancément of Science! »These )
three-month dwards dré g’ranted yéarly to-graduate
students in science ‘Wha areinterested. ify workmg i
prlnt or broadcast jourhalismi“The objectrve ARG

improve the' c0verage of selence m mass’ med” fen
SRR T IS L HY -

S S AV TR

Unlike most of the othe‘r ”feHOWS", 1‘had aw
specifically defined interest in using film or vidég fo’
present ethnographic material to the public. | had
been'influenced by the Verité styleé:developed by
French’ anthropologi’st ancffrfrnrnaker fean Rouch
(with whomi I'studied in the summer 6f 1979) Given
my interests, 1'was fortunatéto be given the one™ "
fellowshrp placement wath a doc‘umentary unlt rather
thah a newsroom R L L :

My ass1gnment ‘was wrth the: pubhc affairs leiSlOn of
WCCO-TV; a local CBS dffiliate- ih'Minneapohs The:
““Moore Report”, as'the dodumentaryumt is ¢alled,
has’eight:full-time staff people:‘a’ ‘director, two'=
producers ‘twé cameéra peopléleditors, a gnp/Sound‘
person; a-researcher, an ‘admlmstrator(and obcastonal
interns. Eath producer is responsrble for*two hour
long documentaries'a‘year. Théy are free'to chooSe
their own topics-and approach, SUbject to ﬁnal
approvai from the dn*ector R A

Since'l expected a hnerafch|a1 work situation, luwas
pleasantly surprised by the informality and creative
collaboration that took place in the office. My
colleagues informed e that:this-is a rare éxception -
in the ‘world-of television. In fact; the support of ‘such
a documentary Unitialtogether i§ untsual. Currenﬂy,
there are oniy tén such units supported by ©
b i

Producers <at WCCO usually took about four months
to produce a documentary from: initial reséarchito
final broadcast: In"addition'to salaries and genérai
overhead ¢osts; $5000 was available for-expenses:*
The four-months of production are intensive work -

. periods. During the last four wéeks, the producer and
-éditof are generally workifg 12- 14 hours a"day;"six ‘or
séven daysa week. To‘compensate for this schedu1e
“production staff ar ble ti take i me off between
docume‘ntaﬁe&"" ERSREY

o5 gs“'r

The focus of the pro;ect | worked on'was a4arge*
community of Indochinese refugees that had settled



iri Minneapolis; The, people we worked with.ate. . 3
Latotian Hmong. Until recently they fived as’slash- "
and-burn agticulturists i’ & hills’surraundingithe’ §
Plain of Jars. During the Vietnam War, they were: .
recruited by the CIA as guerilla fighters and pilots. -

Since the Communist takeover.of-Laos in,1975,.they :
have been systematically killed by.the Pathet.Lao.. .

Over 100,000 have fled their:homeland. 40,000 have
settled.in the US-and at least that many are in.refugee

When | arrived at ‘WCCO;ih,Ju,ne of. 1981, | started to
flesh out the preliminary inquiries the producer.-had
made.; My overall. respansibilities included all... . -
production tasks: research, field.production, script- -
writing and editorial decision making. The work - .
process underscored the similarities between
documentary production and anthropological work:
Both require the definition of issues-in.a particular- .
locale and.sociocultural frame. Each field attempts to
examine the roots-of some problem in order.to, .
illuminate some-general human dilemma,. Differences
may, lie in the journalist’s emphasis on general ... .
concerns for as broadran.audience as possible. While
this is.not foreign to anthropology, it js rarely the. . .,
stated goal of a scientist interested in the
development. of theory-for-a-small community of
SChOIaIS. R . . e . .

ey e CRS P
: i dy
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Initially, | tried to get as much information.as:possible
on the Hmong living in.the US.,My.library work was,
thorough but not schelarly. | read available .. . . .
ethnographies for.my own interest. But; rather than-.
search through the AMERICAN ANTHROPOLOGIST,
| looked for more journalistic articles and books that:
highlighted salient, newsworthy “angles” on Hmong
life and history; as well as on refugees in general. My
purpose was to-understand the. people with whom. .-
we would be working and find the frame that would
most effectively.communicate my knowledgeto a.. -
large viewing audience.of Midwesterners-wha were,
for the most part, ignorant,of this foreign culture.in ..
their midst, Opinion polls and reports.of conflicts in ‘
neighbourhoods where:Hmaong lived. confirmed my...
impression that. many Minnesotans lacked knowledge
of or were openly hostile to Hmong refugees. | hoped
to find a way to present issues to viewers that would
generate.interest, sympathy,and a desire.to know ...»

arid ey b

NI RCINEINS Eu I LIRS EIS ST R FU i e
Much of my time was spent getting involved with:the
local Hmong. My-first.week on the:job; a national ...
conference for Hmong leadership was held.in Ste:- ..
Paul, providing me:with a quick entry;into;the. ... ../;
community. | also spent time interviewingsocial .- -
workers, policemen, anthropologists, linguists,
psychiatrists.and medical personnelwho -worked with
Hmong.. We eventually.returned to those who, were
most articulate and insightful for on-camera, ;... .
interviews which were woven into.the documentary.
as a-way:of providing some different perspectives.,.
This technique is used frequently by journalists and is
one.way: for the .work of social science to.gain media
attention. In this production, we worked Closely with
a psychiatrist who ran a clinic for Indochinese, a navy
medic who had administered a Hmong.refugee. . -
camp, and a woman who co-ordinated refugee
progsams in Thailand. . - worie o o

frdiins gt E SEWEOTET L Y T T
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The:producer:and:| shared.a commitment tocreating
an immediate human connegction for-am-audience 1
who would no doubt be puzzled by the cultural
differences and-tragic history.presented by the:::
Hmong: Tado this, we decided:to;tell:the:stary o'
through the eyes‘of a family. 1-begah trackingdowinia
unit that would be more or less representative in
terms:ofistructure and experienge of histofical events
that have disrupted: Hmong life -over the last thifty: .
years. We also looked for people whose immediate -
circumstances would provide dramatic focus for an
hour:long production. For.these reasons, we:chose-an
extended family:group. that:was.awaiting the-arrival-of
an uncle from a refugee camp in Thailand.: While any
well informed journalist might have made the same
selection;:my knowledge:of kinship and-family form-
were clearly an asset in making this choice.
NFSTORNELTI I FET LIRS 10 LA s Jae s 0 3 oA
Most television documentaries-are. heavily scripted: i
and use people:as object illustrations rather:than!the

5y

.

subject.of:a story.:l expected ta fight for.a-mare.:. =
anthropological approach that would ground the

production in the informant’s everyday coneerns. =
Fortunately, the producer was in favour:of this: ..~
“natural narrative’’ style in which issues emerge from
the material. Perhaps because of our general 7" '

‘agreement on form, | was allowed as much

responsibility-as 1 wanted. In fact; hwaseft.to run.the
first week of shooting while the producer.was;on: :i:./
vacation.  haornmmell oo e Uk ' )

o R L S
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The moment-of.crisis camte when the-produger. . -

decidedto follow our Minneapolis family’s relative in:
Thaitand on their-journey from the refugee campto -
Minnesota. Everyone agreed that | would be an asset
in the field, but budget only allowed travel costs fof*
the producer and the cameraman. (This fact:
immediately destroyed my illusions about the vast
sums of money available in commercial television). |
managed to raise the money for the trip and the
station agreed to pay most of my inland travel costs.

The three weeks we spent in Thailand provided me
with an excellent, if exhausting, field production

_experience. Since there were only three of us (plus a

bilingual driver), | was able to take sound and handle
equipment; (in Minneapolis, union rules prohibited
me from such activities). Most of our time was spent
in a Hmong refugee camp near the Laotian border
where our ““hero’” and his family had been living for
two years. When we arrived, we discovered he could
not leave as scheduled for bureaucratic reasons. After
some panic that we had just lost the key element of
our story, we regrouped, deciding that our hero’s
dilemma would effectively dramatize the difficulties
faced by refugees. Our last few days were spent near
the Burmese border in a native Thai Hmong village,
in order to get footage that would show what life was
like for Hmong whose life had not been disrupted by
war.

When we returned from the trip, our broadcast date
was only five weeks away. After shooting a few more
local scenes, we began to log the 25 hours of tape we
had shot. The producer and | then blocked out the
basic story line on paper and began writing the script.
In addition to the constraints of time (55 minutes plus
credit rolls and introduction) we had to work around
two commercial breaks and write a narration for the

H
]
S
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anchor man of the station who introduces and
narrates all of the Moore Report. Within those limits,
we tried as much as possible to let the story be told
by our characters and a few:key interview people
who had worked with the Hmong for years. On a
good day, we might produce five' minutes of script
which we would then turn over to the editor. | was
sceptical of this division of labour but it actually v
worked out quite well. Our cameraman/editor had a My experience working on a dacumentary %tg '
superb eye and ear and enough distance from the commercial TV station convineed-mé that serheé
“research’’ to assess what worked and what was too inroads can be made in the broadcasting world. In
oBiscuré fof a’genéral audience! Agairi, thé producer M4 2ofact; 'was struck by the' similarities betweerfryiowi
in this case gave‘the edifor the'same kind of“freedom:* iconcetns and:thiose of theTjournalists withrwhom v
he gave me, so that the process of building the worked. Now, the development of portable; .adsis
production was a true collaboration. inexpensive video equipment and the expansion of
FERIRIO) AL Ananegts Lo e 350 “iactess thiough cable and satellite provide sl nis
One df thé'major frustrations of Working inprecedented opportunities for the presentation of”
time’’ (i.e. against a scheduled airdate)'is that there'is manthropological material. f-indeed-one of the targer
goals of our discipline is to study other cultures to

no time for a rough cut. I'm not sure we would have 80als « aisciphir T CL S0
changéd much’if we had' had the tuxury+o’ refing‘a it shed light'on our'own, thenwe need tottake seriously
thé possibilities presented by’ new-developmentsiin:.

firét ‘edit,“nbnetheless; prodicing work that you know =™ e possibil . pmen’s
) “ithe’ media to'give new shape:and scope:to 'ourwork.

consider hi"\iifwe might be m
i_nfluen‘cing{ﬁtt.é covetage ﬁfgyr

3 o

25

cannot be altered is nerve:wracking'and-one of the **
critical complaints of the staff.

To add to the 'pahic around the preparation for , 1\ lnforma:;c:n on the r\?ass’hMedc;a Fellowship an be obt]’a'i7ned from t:e

; . SOy Y merican Association for the Advancement of Science, 1776 Massachusetts

broadcast, the station also runs a “Town Meeting” Ave. N.W., Washington D C. S SN
after the first airing of the documentary. Basically, this VIR IYINRETY Y ¥
is an hour following the documentary during which This article is reproduced from SAVICOM, the Newsletter of The Society for

the Anthropology of Visual Communication (Vol 9 No 3, 1981) to \Q‘/horm .
BN YT RTINS b ¥ S T

four or five people with expertise on the issuesiraised: #1115 gatenit acknowiedgement is made. - =~

in the show answer questions phoned in by the o
public. This particular one:worked out quite ‘we_ll:%s""?fﬁ ?(')"I;‘;‘;;“ a'tsg-r‘i"cid pgz,!gcrzct ;g’;‘ﬁf:@iﬁﬁ;%‘;“ﬁ%ﬁmﬁum
ﬁngof thedpeople who selectgd callsi to go on air, | enduries to Chrs Wessel, 3620 Walnut Street, C/5 Philadelphia, PA 19104

ad a good opportunity to judge audience’responses: » i USA. LT 50 1Loeh ~eneTy snlle s rssedd oF

There were the usual questions asking whether ‘
Hmong:eat dogsjetc. However, most calls indicated
that the documentary had ‘moved people to thinks:

“about who in fact are these strange people they see
"o the: streets: This audience résponse was evénmiore. ' 1o riuns
gratifying for me personally than the numerous
positive newspaper reviews of the show (entitled
“Barewall to Freedom’); 1oiha et ahouid vl e 15 nl 25 TRt e L

: TR S 3R AT

My initial interest in using visual media in
anthropology was to bring the insights of the field to s
the general public. For all its problems, television

does reach and influence more people than:any bther riusen il cinid i dos
medium. And the banalities of most programming are , ) ‘
not inevitable. Good anthropological documentaries i 78 T g in s aenarE et
do draw an audience and can be effective. For

instance, the British *‘Disappearing World't and: 12 7 sipacrens antss B buiz f0 o o A i
“Tribal Eye’’ series were not only very popular; but Dr Helga Rammow of Volkerkunde-Saramidng, Libeck: (ft) and. Dr Antje
during their per,iod of broadcast’ attendance at the Kelm’of Hamburgisches Museum f@i{ Vblkertsunc!e, Harpburg(right) seen with
Museufh of Marikindrin tondon doubled: -~ it i 357 vt G e Lot SN
Unfortunately, WS télévision has'not been 50 open o1 wo
using the resources of their own anthropological

community. The struggles and short life-span of the

Odyssey series on PBS bears witness to this:Z .buioishe b
resistance, even in public television. As a result, those

of us interested in creating anthropological film and

video are consigned to scrambling for the scarce

funds available for independent media and showing

our work through the limited non-profit distribution
networks.

FEOYRA

But, the problem does not lie only in the attitudes of
people working in media. Anthropologists have long
been nervous about revealing themselves to the
public. The ambivalent feelings some anthropologists
have toward Margaret Mead, the great publicist of

15
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;34 Y;r;-;x\i,, w5 .
Otu -Ekpa.. Back from:india; . where he has been studymg Museology at he Uva srty ]
MA, ©Otu has-now.taken.up:post as Head of the Research Department ; at the Cross Rlver State
Calabar Nigeria.: Congratulat;ons Otul .. . ,

£ -’u 'r\<¢f *

M 2 L IR

.Ana' Mana Consrllas wrrtes to ,nform us: that an Ethnographlcal Sub-committee of the Argentme TCOM Commlttee ‘
has been set up. The.new Committee is particularly. interested in the classification of ethnographlc ob;ects and,
bibliography of specralmes and would like to-hear from members on. these subjects; . .

Caad R E L E wa iy :

Dr Aleksandra: Sanja I.azarevrc of the Ethnographlcal Museum, Zagreb Yugoslawa had a v151t from Rudrger Vossen
Co-ordinator.of ICME's Working Group-on Aims-of Ethnographic Museums. The talk was apparently mamly about
gypsiest Aleksandra is hopeful that she erI get to Vancouver for the IUAE. Congress next yeart e,

New members S

favt Lo .:.7- P v

A warm welcome is extended to the followmg new. members of- lCME

M Gerard Collomb, Centre Natronai de la Recherche Screntrfrque, Musee Natronal des Arts et Tradmons Populatres
Paris. M Collomb’s reglonal specialisation is that of Gabon (Central Afrrca) and the French Canbbean s ae artt i

xr

getting to Vancouver and presenting a paper.

Ms Giselle Eberhard, who also took up a new post as Curator at the Musée Barbrer-MuIIer in Geneva, SWItzerland
Congratulations Glselle!

Ms Sandra Gibb of Ottawa, Canada

’we

llarla Pu||n|, newly appomted Curator of the Ethnography Department of the Modena Museum Italy Dott Pulml 5
.specrahty s, Pre Columblan costume and for the next few months she wrll be worklng at the Natronal Museum of
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What — only three letters? ICME New: rs:your forum
use it or it will surely wither and die. Editor.:

IS Yoy oo ELd

ogaar

330

P St,‘

Dear Mr

RECAR VR TIRG

| have just noted your article on theethucs of;usmg
films or photographs in ethnographical myseums, in_,
ICME News No 3, June 1982. And you may "have

seen a recent film with which.| wasassooated on the‘,
Southeast Nuba. We thus have similar views on thg
very real dangers of film making and photograp_h
the Third World, or amongst.peoples, who. are i
effect powerless to resist photographlc mtrus'gon

| am in the process of writing somé matenalipn, this, .
and am assembling a bibliography to this end. It
raises not just et,hlcal questaons, but querresq,r‘ﬂ
fundamental about f perceptton ‘truth” and rex |ty"
it seems to demand some serious ‘work at fhls
You may have followed the debates in tﬁe Britis} ffl‘m
journals, such as Screen, and may know the booT< by’
Edelman, Ownership of the Image, which explores ™
some of these questlpn_s§_ T T R

In the current BBC film on the Southeast Nuba.
became painfully aware that, even though 1 ha th
best of producers and the most sensitive and
professional of crews, “editors, efc, that | was™ o
effectlvely a pimp for the BBC. | have not seen the o
final version of the film as yet, and debated- havung
any association with the final product at all,'even. ..
though many of my biases come screaming through 11
suspect.

In any case, | do want to let you know that l.am in .
sympathy with the general tenor. of your artlcle SO|ICIt
your advice bibliographically, vnd suggest we
alive a debate on the issue — moraHy, ethlcally,
intellectually. For the exploitation, as you noted
Gypsy example, can only increase — from ‘real’” "
footage by news people in Beirut to ‘documentary’

footage of less-powerful images. . .

comments or suggestions you may hay
Very sincerely

Professor James C.Faris . . .. ...
Department of Anthropology '~ .
The University of Connecticut
USA
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Dear: Colileagues ..

A two-day pre-congressssymposium entitled Current
Trends in Museum Anthropolgy (Ethnology and :
Archaeology) has been scheduled for the Xith
International Congress:of :Anthropological. and: .
Ethnologicat Sciences (Phase it to-be-held.in™ -~
Vancodver; British Columbia, Canada; from 18
August-20 August 1983). We believe the time:is:
appropriate to bring together people working in
museurns toshare their ideas and-discuss: possible::
lines of future development in both mu5eumsand
museology SR L e B0 whe A 0 e e

LR

Eight general themes havebeen proposed for St

discussion:

1. Archaeologlc and Ethnographtc Research in:
Museums of Anthropology

2. Anthropological Gencepts.and Museum.Exhibits

3. Ecomuseums, Living Museums and Park. .
Interpretation Centres =i S

4. Exhibition Interpretation and Evaluatuon

5. High Techiin Museum-Exhibit Design ., '~

6. Museum Education; School Tours and Museum

LenGrtey ol

Volunteers e
7. Repatriation/Restitution of Museum Amfacts
8. Museum Administration and-Ethnies: .o v/

Papers on other museum-related topics-also will be.:
welcome.

A concluding session will be devoted toa discussion
of the primary issues and objectives, of:museum.
anthropology and preparation of summary statements
from the pre-congress symposium for presentation at -
a session scheduled during the general congress
meeting in Vancouver 20-25 August 1983.-

Because of your special interest in museums, you are
invited to present a paper on the topic of your choice
at the pre-congress symposium. If you:will be able to,
attend, please advise me 6fthe tentative title?éf your”
paper as soon as possnble ‘

««««« st By N P 1 e
The Congress: orgamzers have asked me to inform-
you that participants should register and submit an
abstract before 31 December 1982 to enable: them Io
prepare their programme. Authors should also submit
four “’key words'’ in terms of whlch they would ||ke
to have the paper mdexed A T

We hope that you WIH be able to. share your ldeas
with us on this occasion. If there are others you think
would be interested, we would be grateful if-you
would bring thls mformatlon to thelr attentlon

Please address your correspondence to- flle number
E- 408 Museums and Anthropology

iy PEaN

Yours smcerely

A McFayden Cl‘ark’ B
Chief

Canadian Ethnology Service
National Museum of Man



Dear Mr;snghtfoot

| do than ‘yo’u for your' 'md letter of: Septemlaer o

! thrnk itisan excelfent: proposal andrideaof- yours«:z;
that the Taxonomyof: Fthnographic Costume can:s
become a jomt pro;ect for pubhshrngby the lCME

SEINEY : et
| cans tell you. that l have sent a copy ofryour letter to -
our secretary Dr Leonie von: Wilckens;: Nutnberg, as
well as to Mme Monique de Fontanes, Paris; perhaps:
you already have been in contact with her as she
already has raised-the question of-publishing:to the.: -
secretary general of ICOM, Wthh you wrll see from
the enclosed letter of hers By

As Dr Heide Nixdorff had no pOSSlblllty at present tot
act as a co-ordinator Mme de Fontanes will.go-on ¢
with this task I presume Fevies g nobin TR

! also rntend to send your letter to the Brmsh costume
group preparing the ICOM-meeting next year in.
London k R e

With many thanks and my best wrshes
Yours Sincerely';-'i»:"v‘ O OE T LR IS TS COE T PREPLINTIONNS B E

Gudrun Ekstrand

International Commiittee for the Museums: and
Collections ofCostume B ATy i

Livrustkammareni- o 00 R AT s SN P

Kungliga Slottet: ; 2 i

Slottsbacken 3 Bobeairhes Lo

111 30 STOCKHOEM A Y (1 W

P"u{l‘;)li”clyafion‘s"recerved

1881-1981 Cent Anys d’ |ndumentarla

(Catalogue of an-exhibition commemorating- the
Picasso centenary held;January/February 1982)- -
Museu Textil.i-d’ lndumentana~Co| 1eccro Rocamora,
Barcelona, Spam R TI -

Exposrcro Moda Segle XX PR
(Catalogue of an exhibition heId
September/November 1982)-

Museu Textil .i-d* Indumentarla C e e
Barcelona, Spam.- O AU VL L T L Sl
The Israel Museum ]ournal Vol 1 1982
The:lsrael Museum, Jerusalem |srael s i.'.x« -

Cuadernos del Museo de Motrvos Argentmos “lose
Hernandez”’ LA 2w
(June-December Vol 2, Nos 3 & 4 1981)
Municipalidad de la Cuidad de Buenos Aires, - ;
Argentina

Council for Museum Anthropolo'gy Nevysletter (USA)
(Vol 6, Numbers 3 & 4) 1982

Museum Ethnographer’s Group Newsletter (UK)
No 13 1982
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ICME Board*‘Members and:ia

ou peCo-ordmators
Nyt L e
EXECUTIV?BOARM%G-L%% LT e
%Q\gi:&@ T - L
Mr Moses S Abun ... . 7 -

s

Principal Ethnographer
National Commrssron for Museums & Monuments

National Museum T T B T VI
PMB 2031.:ohitd < sty vieniie Weo b
JOS—PLATEAU STATE

Nigeria

Irina Baranova
Director”

- National Museum of Ethnography of the Peoples of

the USSR . . & oo SRR
Gosudarstvennu Muzel Etnografn Narodov USSR
Inzhenernaya 4/1
101017 LENrNGRAli
Sowet Umbrr e

Yy

Mr* Nrco Bogaart (Charrman)
Director - -

Tropenmusetim = " o ’

Koniklijk nsituut -voor de Tropen o S
Mauritskade 63 T
1092 AD AMSTERDAM

Netherlands T

4 ,:

Professor Dr Mary Elizabeth King
Dlrector o

Umversrty Museum , -

Box 3564 R
LAS CRUCES New Me)uco 88003 T
USA ‘

el TR S
at ks :

RIS AT

Dr Alpha Oumar Konaré
BP1744 ., D o
BAMAKO ~ =~~~ = o hmmn e
Mali

Mr Fred I.rghtfoot (Secretary)

o’ Commonwealth Institute

Kensington High Street S e
LONDON W38 6NQ I
Brltam ' o

Mr Torben Lundbeck S
The National Museum of Denmarl("""" e e
Department of Ethnography

10 Ny Vestergade

DK-1471 COPENHABEN K’

Denmark

Dr Sachin Roy

ex Director, National Museum of Man
E/8 DDA Flats, Mnirka =~

NEW DELHI 110067 "

India




Co-ordinators

1) Working Group on Co-operation between
Ethnographic and Technical museums

Dr Herbert Ganslmayr

Director

Ubersee Museum

Bahnhofsplatz 13

D-2800 Bremen

German Federal Republic

2) Working Group on Music in Ethnographic
Museums

Jean Jenkins

36 Packington Street

London N1

England

3) Working Group on Museology in Ethnographic
Museums

Mlle Huguette van Geluwe

Museé Royal de I’Afrique Central

B-1980 Tervuren

Belgium

4) Working Group on Museums in Developing
Countries

Mg Tibor Sekelj

Borisa Kidrica 15

24000 Subotica

Yugoslavia

5) Working Group on Ethnographic Textiles
Cherri Pancake

Museo Ixchee del Traje Indigena

4A Avenida 16-27

Zona 10

Guatemala CA

6) Working Group on the Return and/or Restitution of
Cultural Property

Dr Herbert Ganslmayr

Director

Ubersee Museum

Bahnhofsplatz 13

D-2800 Bremen

German Federal Republic

7) Working Group on Aims of Ethnographic Museums
Dr Rudi Vossen

Hamburgisches Museum fiir Volkerkunde
Binderstrasse 14

2000 Hamburg 13

German Federal Republic

8) Working Group on Films and Photography
Dr Per Hellsten :
Ovre Slottsgatan 12

S-75235 UPPSALA

Sweden

19

9) Working Group on Fakes and Forgeries
Mr Robin Watt

Ethnologist

National Museum of New Zealand
Private Bag

Buckle Street

Wellington

New Zealand

10) Working Group on Folk Arts
Annette Fromm

Folklore Institute

504 N Fess

Bloomington

Indiana 47401

USA
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